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SULLY SHOW ROUSES 
pHILADELPHIA’S PRIDE 
Catalogue of the Memorial Exhibit at 


the Pennsylvania Academy Is a Sort 
of Almanac de Gotha of the City 





pHILADELPHIA.—The memorial exhibi- 
tion to Thomas Sully at the Pennsylvania 
\cademy of the Fine Arts, which will con- 
tinue until May 10, is quite a family affair for 
this city. Philadelphians learned several 
months ago how great a right they had to 
take pride in Benjamin West. Although Sully 
was born in England of English parentage, he 
more intimately affiliated with Phil- 


was lar 
adelphia than was West, for he came to Phil- 
adelphia when he was twenty-four and made 
his home here for sixty-five years. 

During most of his life here, those prominent 
in the social, civic and cultural life of the city 
focked to him to have their portraits painted. 
The catalogue is a sort of Almanac de Gotha 
of Philadelphia, being crammed with data re- 
garding each sitter: dates of birth and death 
genealogy, family connections, place of burial 
and marriage and notable achievements. In 
addition to the portraits of such national celeb- 
rities as Lafayette, Thomas Jefferson, Patrick 
Henry (from a miniature), James Monroe, 
Andrew Jackson and Colonel Jonathan Wil- 
liams, organizer and first superintendent of 
West Point, and other military officials, there 
are portraits of such local notabilities as Ben- 
‘amin Rush, Samuel Coates, Nicholas Biddle 
lohn Price Wetherill, Horace Binnery and 
George Mifflin Dallas. 

Sully has always been accounted the painter 
par excellence of women and children, and he 
js sometimes criticised as sentimental and lack- 
ing in vigor. Assuredly the women forming 
the galaxy temporarily at the Academy are for 
the most part charming and finely bred. In 
Sully’s day, women were not supposed to be 
athletic, and these are not. And nearly always 
they are definitely individualized. In some in- 
stances, the study of character is as penetrating 
and the presentation as strong and frank as in 
any of his portraits of men. 

Of the 235 canvases comprising the show, 
all are portraits with the exception of 
“Musidora,” a copy of the back of a nude by 
Benjamin West in the Metropolitan Museum. 
Sometimes his work somewhat suggests Gilbert 
Stuart’s, whose flesh tones and harmonious 
color he undoubtedly equalled occasionally. 
Again it suggests Sir Thomas Lawrence, whose 
work he admired more than anyone else’s and 
elected to study, when he went to England in 
1809. Or again, as in his portrait of Nicholas 
Hopkins, of the Johns Hopkins family, or in 
his presentation of George Frederick Cooke as 
Richard III, he reminds one of Cabanel. Often 
the background is plain and unrelieved, but at 
times he introduces such accessories as a cur- 
tain or a column or a Gainsborough sky. 

As a whole, the exhibition bears witness to 
great talent and indefatigable industry. And 
the latter was as necessary as the former, for 
Sully’s large household lived in abundance, en- 
tertaining daily." He was the father of nine 
children and the step-father of three, his wife 
being his brother’s widow. The _ biography 
which Messrs. Edward Biddle and Mantle 
Fielding have just published lists 2,631 works. 

The place of honor is occupied by the large 
picture of Queen Victoria in her coronation 
robes ascending the throne. Sully painted this 
in Philadelphia, finishing it five years after he 
returned from his second trip to England, 
where he had made from life the charming 
portrait of Victoria now in the Metropolitan. 
The portrait shown here, which belongs to the 
St. George Society of Philadelphia, is very 
Pleasing in color, thoroughly organized and 
beautiful in composition. 

Another fine work undated, is the portrait 
of his son, Thomas Willcocks Sully, who was 
also a painter (one of his canvases is shown) 
and who died in his thirties. It has a 
‘itianesque quality in flesh tones and texture 
of hair. Remarkable too is a self-portrait, 
Painted in 1834, ruggedly treated, in which he 
las something of a gaunt, backwoods appear- 
ance and in which he does not in the least 
resemble, even in the anatomy of the features, 
the ultra-refined and poetic looking individual 
of the other self-portraits, for the most part 
Painted in his seventies and eighties. 

_Also inescapable are the six studies of Fanny 
Aemble, the grandmother of Owen Wister and 
4 fascinating young actress, a niece of the 
‘amous Mrs, Siddons. —E. W. P. 


Academy Reception for Women 


The council of the National Academy of 
of te is to hold a reception for the members 
We A New Jersey State Federation of 

omens Clubs at the Fine Arts Buildings, 
ednesday afternoon, April 19. The artists 
will give 
Sculptures in the 


informal talks on the paintings and 
annual exhibition. 
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PORTRAIT OF ELLIOTT DAINGERFIELD By 
In the artist’s exhibition at the Arlington Galleries. 





ETCHERS TO HOLD AN 
INTERNATIONAL SHOW 


Brooklyn Society to Give An Exhibition 
in Anderson Galleries — Modernists 
and Academic Schools to be Included 








Through the initiative of the Brooklyn 
Society of Etchers, and under its direction, the 
first International Exhibition of Etchings held 
in New York city is to open in the Anderson 
Galleries on April 17 to continue through April 
29. 

It will comprise about 200 prints representing 
the best available work of the foreign etchers 
and the latest work of the American contribu- 
tors. This distinction is made by the society in 
its announcement in justice to_ the foreign 
artists, since the examples of their work have 
been obtained from print dealers in New York, 
who have codperated generously with the 
society, and will not necessarily represent their 
very latest work. ; 

As an illustration of the scope and catholi- 
city of the exhibition the names of the follow- 


ing European etchers may be mentioned as| 


being represented in the show: Muirhead 
Bone, McBey, Forain, Lehmbruch, Picasso, 
Brouet, Otto Fischer, Van Augeren and Bes- 
nard. Among the Americans will be John 
Marin, Donald Shaw McLaughlin, John 
Sloan, Charles H. Woodbury, Eugene Higgins 
Frank W. Benson, Stephen Parrish, Jerome 
Myers and Ernest D. Roth. 

In declaring the exhibition to be “both a test 
and an assertion,” the Brooklyn Society of 
Etchers also states that it “wishes to demon- 
strate the fact that the Graphic Arts in Amer- 
ica today are developed to a point of equality 
with those of any other country—that the art 
of etching in America has come into its own.” 


Chicago Artists Elect Officers 


CHICAGO—Art its annual election the Chi- 
cago Society of Artists chose these officers: 
President, R. S. Ingerle; vice president, C. R. 
Krafft; secretary, Marie Alanke; treasurer, C. 
W. Dahligreen; directors, Oliver Dennet 
Grover, Martin E. Henning, and Edgar S. 
Cameron. The society expects to have per- 


manent clubrooms soon in a new studio building | 


in Cedar Street. 








HENRY R. RITTENBERG 


INDEPENDENTS HAVE 
RECORD ATTENDANCE 


Their Sixth Annual Visited by 15,000, 
Approximating the Winter Academy 
Total—More 1921 


Sales than in 


During the three weeks the sixth annual 
exhibition of the Independent 
| Artists Waldorf-Astoria 
| Hotel roof garden, 15,000 persons attended the 
This 


thousand the best previous attendance at any 


Society of 


was open in the 


show. record exceeded by several 


of the society exhibitions. There was an in- 
crease in sales in addition, twenty-one pictures 
being sold this year as against fifteen in 1921. 
The attendance of 15,000 is approximately 
|the same as that at the Winter Exhibition of 
the National Academy of Design in November- 
December, 1921, although the Academy has 
lexisted ninety-one years longer than the Inde- 
|pendents’ organization. 
In a statement about the success of the show 
ithe comment is made that the great popular 
success of the sixth exhibition “is an indica- 
|tion that the American art barometer is rising. 
| And to meet this rising tide of popular interest 
| and approval a flood of artistic talent is com- 
ing from all parts of the country. From all 
over America come artists hitherto unheard of 
to exhibit their work at the Independent show 
with the work of men of established reputa- 
tion. For the Independent Society is a great 
experiment in art democracy, and the tyro is 
admitted on equal terms with the adept. 
“The result is often a mad melange, but 
never one of commonplace achievement and 
mediocrity as is the case with the usual run 
of Academy shows. Every year the principle 
of the Independents, the principle of no jury, 
is again vindicated by the appearance of new 
and worthwhile talent which jury shows would 
automatically rule out.” 





PARIS—Marcel-Lenoir, painter, inaugurates 
a new fashion, advertising with bill posters 
|a display at his own studio of his latest achieve- 
ment in fresco, the “Crowning of the Virgin 
|Mary” for the Roman Catholic Institute at 


|Toulouse, 17 metres wide by 5M. 50 high. 





CURRENT SHOWS IN 


NEW YORK GALLERIES 


Salmagundi Club Holds Its Annual 
Water Color Exhibit and Whitney 
Studio Club Displays Members’ Work 








For the final exhibition of the season by 
members at the Salmagundi Club there has 
been arranged a large and interesting show 
of water colors, pastels, illustrations, etchings 
and drawings, numbering 156 in all. 

The Isidor prize of $100 was awarded to 
Charles Basing for “An Easterly Breeze,” a 
water color spotted in so effectively as to en- 
hance the sense of motion of a small fleet of 
fishing boats running in to a cove before the 
wind. The first Shaw prize, $100, went to Wil- 
lam G. Watt’s wood engraving “Betty,” after 
Bewley’s portrait of a baby; and the second 
Shaw prize, also $100, to Pruett Carter for an 
illustration in oils. 

Alpheas P. Cole exhibits a striking portrait 
of “The Artist’s Wife,” resonant in color and 
of much decorative charm; W. R. Leigh a large 
western landscape, “Monument Valley,” Kerr 
Eby a spirited etching, “Machine Guns,” Louis 
Kronberg, a brilliant study of ballet girls in 
“Orange and Blue,” and Oscar Julius a marine, 
“The Mackeral Boat,” that is full of the spirit 
of the “blue water.” In much the same vein 
is Gordon Grant’s “Out o’ Gloucester,” his 
fishing schooner being impeccably drawn. 

Ernest D. Roth shows a group of his Spanish 
etchings, G. Glenn Newell a large and brilliant 
study of calves in water color, touched with 
humor; Edward C. Volkert a delightful group, 
“Out of My Sketchbook,” also of cattle: 
George Pearse Ennis, a. drawing in red chalk, 
“The Puddler,” and W. T. Brundage a poetical 
little autumn scene with flying ducks called “A 
Pool in the Marsh.” The exhibition will re- 
main on view through April 22. 

Paintings by Younger Americans 

Twelve of the younger American painters 
are exhibiting together at the Galerie Intime 
until April 25. One of the outstanding pic 
tures in the group is Lars Hoftrup’s “The 
Harbor,” with its broad, sure touch. “The 
Wreck of the Thistlemore” by Ross Moffatt is 
dramatic in feeling and as a composition is 
particularly well balanced. “East River” by 
Karl Larsson has a deep appreciation for color. 
values as affected by a slightly hazy atmos- 
phere. 

In the room devoted to the water colors of 
Sandor Bernath are two unusual views of New 
York seen through the cables of Brooklyn 
sridge. The work of this young artist sug- 
gests that he knows how to work quickly and 
with precision. There is strong, yet flexible, 
drawing in the figures of two men carrying 
a drowned body in “The Unfortunate Bather” 
by Eugene Higgins. 

Casilear Cole’s “Portrait” and “Portrait of 
Sophie” are dignified and reserved. They have 
a repose about them which makes them pictures 
to be lived with. Gordon Stevenson’s “Eliz- 
abeth Moffett,” Sidney Dickenson’s portrait of 
a man, and Raymond Neilson’s portrait of a 
young woman in evening dress are others in 
this field. 

Eliot Clark’s “Mountain Mosaic” is a har- 
mony in deep blues and Edwin Dickenson’s “A 
Wreck” is symbolic. A landscape with pines 
by William Sanger is interesting both for its 
design and its quiet color. 


Whitney Club’s Annual Show 


The annual exhibition of the members of 
the Whitney Studio Club is a big affair, whose 
importance is not confined to the fact that the 
catalogue lists one hundred and eighty-six 
paintings and thirty-two sculptures. Its real 
significance is in showing the work of a num- 
ber of artists who are doing stimulating things, 
many of them are already well known. Others 
among the new comers give promise that we 
may some day be much more familiar with 
their names. 

The individuality that lies in modern art is 
well represented in the first room by seven or 
eight landscapes by as many artists, each one 
strikingly different from the rest. There is 
one by Gifford Beal that masses green foliage 
over a vivacious garden party of the ‘60s. 
Samuel Halpert defines a hilltop and its clus- 
tered buildings with bold outlines. Allen 
Tucker’s “Incoming. Fog” offers an absorbing 
comparison of tone between the dark pines and 
the silvery mist. Hayley Lever’s trees are 
rendered with interest in form, and William 
Quanchi’s rich-toned palette gives us a land- 
scape of decorative charm. 

Leon Kroll’s “Leo Ornstein” shows 
satisfying the result may be when 
methods are applied to portraiture. Rockwell 
Kent’s “Berkshire Hills” would hold its own 
among any number of pictures. It is a snow 
scene, with blue shadows over the hills and 
lines of dark trees cutting across, while in the 
foreground is an animated group of figures. 

In another room, Jerome “Tahiti,” 


how 
modern 


Blum’s 
is the very antithesis in both season and spirit 
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AMERICAN 


ART NEWS 


Saturday, April 15, 1922 











8 East 57th Street 
NEW YORK 


GOTHIC SCULPTURE 
| PRIMITIVES 
TAPESTRIES 
GOTHIC IVORIES 
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27 rue de Berri 
PARIS 


GREEK SCULPTURE 
PERSIAN MANUSCRIPT 
FURNITURE of 

the MOYEN AGE 
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PICTURES and DRAWINGS 
, BY THE OLD MASTERS 


| ENGRAVINGS 
43, OLD BOND STREET, W. 1. 


| PARIS: 22 PLACE VENDOME 











P. & D. COLNAGHI & CO. 


(Established 1760) 
Publishers Sy Appotrtment to King George 





Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


Experts, Valuers, Publishers 
GALLERIES 


144-145-146, NEW BOND ST., 
LONDON, W.1. 





Cable Address, Colnaghi, Wesdo, London 





THE LEICESTER GALLERIES 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILLIPS, Proprietors 


Etchings by Whistler, Zorn, Meryon and other 
Masters. (> Fine Drawings—Old and Modern 
Exhibitions of the Best Modern Art 











Daniel Gallery 


PAINTINGS 
of Individuality 
2 West 47th Street New York 





















C.T. LOO & CO. 


34 Rue Taitbout . . . Paris 
557 Fifth Ave. New York 
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Antiques 








BRANCHES 
SHANGHAI - - - - - PEKIN 














Joseph T, Kinsley Collection of Paintings Soon 
Will Be Dispersed. at Auction in Philadelphia 











“MRS. ROBINSON OF BOSTON” 


The Joseph T. Kinsley collection of paintings 
and bronzes, including several fine canvases by 
early American masters, will be placed on ex- 
hibition in the Philadelphia Art Galleries, Fif- 
teenth and Chestnut streets, Philadelphia, on 
April 24, continuing on April 25 and 26, their 
sale at auction taking place on April 27. 

In number, the collection is a small one, com- 
prising thirty-eight canvases and four bronzes, 
but in quality it stands very high, as it includes 
three works by Sully, one by Gilbert Stuart, 
two by Rembrandt Peale, a fine early Mauve, 
a Claude Lorrain, a Terburg, a Watteau, and 
one of Christian Schuessele’s historical can- 
vases, 

The Gilbert Stuart is a small replica of the 
famous Lansdowne portrait, which is said to 
be the third or fourth of the eight small re- 
plicas Stuart painted. It comes from the col- 
lection of Thomas Skelton Harrison, one time 
United States Consul to Egypt, and a Phil- 
adelphia philanthropist. The three pictures by 
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LEGGATT BROTHERS 


Pictures, Drawings and Engravings 


By appointment to H. M. King G. 
His late Majesty Kin Edward Vilna , 


Queen Victoria 


30, ST. JAMES STREET, S. w, 1 
and 62, CHEAPSIDE, E. C. 2, LONDON 
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FRENCH GALLERY) 


120, PALL MALL, 
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WALLIS -& SON 


PAINTINGS 


LONDON, S. W. 1, 
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By THOMAS SULLY 


Sully include portraits of Mr. and Mrs. Henry 
Robinson, of Boston, 

Rembrandt Peale is represented by two por- 
traits, a bust of Robert E. Gray, painted in 
1850, and a half-length of Samuel Nicholas 
Gray, both canvases being fine examples of 
Peale’s work. The canvas by Schuessele is very 
large and shows “Benjamin Franklin Before 
the Privy Council, Whitehall Chapel, London, 
January 29, 1773.” Many historic personages 
are included in the composition and the artist 
made faithful portraits of all of them. 

Of the works by European painters, Mauve’s 
“Cattle at Pasture, Holland,” stands out for 
its beauty, as does Blommers’ “Departure of 
Fishing Boats, Scheveningen,” a masterpiece 
that won a gold medal at Amsterdam. The 
“Port of Leghorn” by Claude Lorrain is one 
of his seaport themes that is distinguished by 
its golden summer sunlight. The Watteau, 
“Pastoral Pleasures,” is a characteristic work; 
and the Terburg an interior with figures. 


ARTHUR GREATOREX 


Fine Art Dealer 


Publisher of Modern Original 
Etchings and Mezzotints 


14 Grafton St. London, W. 











SPECIALIST IN 


FURNISHING -FABRICS 
DECORATIONS, ETC 


25 & 26, SPRING ST, LONDON, W2. 








WARWICK HOUSE, Lid. 


45 East 57th Street 
NEW YORK 


ANTIQUE FURNITURE 
TAPESTRIES .*. PAINTINGS 








REFLECTORS 


PICTURES and GALLERIES 
OUR SPECIALTY 


McLEOD, WARD & CO. 


430 Eleventh Ave., NEW YORK 
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F. Kleinberger Galleries 


Inc. 
725 Fifth Avenue 
NEW YORK 


9 Rue de !’Echelle 
PARIS 


ANCIENT PAINTINGS 


SPECIALTY PRIMITIVES 
of all Schools 


and 


OLD DUTCH MASTERS 
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SPINK & 


5-6-7 KING STREET 








EXHIBITION of OLD MASTERS 


VERY fine collection of paintings of the Italian, Dutch, 
Flemish, French and English Schools is now on view at 
Spink & Son’s new Gallery in King Street. 

l There are pictures here to appeal to every collector—a magnificent “Annun- 
ciation” by Filippino Lippi (never exhibited in England before); a typical 


Greuze head; portraits of great historical interest, and fine examples of the 
work of Romney, Bonington, Lawrence, Turner, and other English painters. 


Those interested are invited to take the earliest opportunity 
of visiting this Gallery, which is open daily from 10 to 5. 


ESTABLISHED 1772 


SON, Lr. 


ST. JAMES’S, LONDON 

















Newcomb-Macklin & Co. 


Picture Frame Makers 
233 Fifth Ave., New York 


STOCK FRAMES 


always on hand for 


OIL PAINTINGS 
PORTRAITS and 
WATER COLORS 


in all regular sizes, 8x10 to 50x60 
Beautifully toned and finished 
FOR IMMEDIATE DELIVERY 


NO WAITING - - = NO DELAY 
At Lowest Prices 


Art Galleries, Salesroom and Factory 
State and Kinzie Streets, Chicago 
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American and European 620 Fifth Avenue 
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556-558 Fifth Avenue, New York 
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\for pictures when he bought Gainsborough’s 


. 4 T a) ry i 
HUN I INGI ON ro GIVE |\“Blue Boy” from the Duke of Devonshire for 
PICTURES TO PUBLIC a price, at the rate of exchange then prevail- 


ing, of about $640,000, the largest sum ever paid 
- “a re for a single art work. His collection contains 
Signs Deeds Making Gift of His $5,000,- jother noted Gainsboroughs, some rare Rom- 
000 Collection to the People as Well |neys, and a Reynolds or two, besides the works 
ae , i }of many other masters of the past and of the 
as His Wonderful $10,000,000 Library | present. 
ees a In 1912 he purchased three Gainsboroughs at 
LOS ANGELES—Under terms similar to|a sum said to have been $1,000,000. They 
were the portraits of Viscount and Viscountess 
Ligonier and Lady Petre. Later he was said 
trick s home and art treasures to the| > acy | = tte 
Frick bid his ” . H -E. Hunting . to have paid $200,000 for a half-length Gains- 
city of New York, enry ©, Funtington 18 tO| borough portrait of Ann Luttrell, Duchess of 
turn over to the public his collection of art|Cumberland. All of these were lent by Mr. 
books and manuscripts, all | Huntington in 1914 to the exhibition of “Great 
housed at San Marino,’ near Pasadena His | Masters of the English School” at Duveen’s 
house € We aie ’ c adc a. : . sheds 7 » a 
library is estimated to be worth $10,000,000 and Gallery, New York. eS : 
hi tt collection $5,000,000 | An idea of the task of the bibliographers in 
his ¢ i Do; ’ . ic > ates 7 ive i ies ji . 
While the library will probably be thrown |this, the greatest of private libraries in the 
pen to the people within a few months, the | world—a library that rivals the British Museum 
mansion and the pictures and statuary will not why - a. be yateay Ok, Se angen iy 
be given up to public use until after the death |? | tained when it is stated that O. A. Bier- 
Tr and Mrs. Huntington. The lawyers of stadt neéded a book of 200 pages to describe the 
oI — 4 >. ° . . ¢ ° ate Tsi14- » © ¢ 
Mr. Huntington have taken as models the library of the late William Howe and that Mr. 
rusts creating the Leland Stanford University Huntington.not only purchased that library en 
got Alito “Cal ; ' “ |bloc, but the Howe, Frederick Halsey, Dwight 
a a self. egpatuntioie isnt. te be abled the Church, Beverly Chew, Augustin MacDonald, 
Henry E Suitinetng riheary and Ace Gallert Russell Benedict, Duke of Devonshire, Earl of 
e se aly <« é . a? : surate Taurdi >. Nawdiaatea 
will be created. Mr. and Mrs. Huntington Bridgewater and Newdigate-Newdigate col- 
have signed three deeds, transferring to a lections as well, and acquired much of the 
hoard of trustees the library, the art treasures Britwell Americana and the Pembroke Incu- 
04 Ss : aly, € < 5, 
the mansion and the other property at San 


nabula. 
Marino. Under the first of these deeds the ‘ = 
library and a part of the grounds, including| Joab Mulvane Donates $50,000 


the Japanese gardens and the eastern ap- for an Ast Mesenm tu Topeka, oo 


proaches to the library, pass immediately into}; 
the hands of the trustees. It is the intention}, TOPEKA, Kan—Washburn College has re- 
to throw open the library and grounds to the |ceived as a gift $50,000 for an art museum to 
general public as soon as the work of indexing |be erected on the college campus. The donor 
the volumes has been completed. is Joab Mulvane, a resident for many years 
Under a second deed Mr. Huntington trans-|of Topeka, and the museum will be known as 
fers certain orange groves and surrounding |the Mulvane Art Museum. 
property which may later either be sold for the |; This museum is proposed not merely for the 
benefit of the library and art galleries or re-|preservation of works of art but as a working 
tained for development purposes. laboratory for Washburn College and will con- 
The property covered by the third deed, |tain a lecture hall, class rooms, studios and a 
which transfers the art galleries and that part |library, as well as exhibition galleries. 
of the San Marino residence in which the|, The gift is to a great extent due to the in- 
family lives, will not pass to the trustees dur-|terest awakened in art by Mrs. Frances D 
ing the life of Mr. or Mrs. Huntington. |Whittemore, who for many years has been 
Mr. Huntington has named William E. Dunn, |head of the Art Department of Washburn Col- 
George E. Hale, George S. Patton, Archer M./lege, and through whose instrumentality, in 
Huntington and Henry M. Robinson as/¢o-operation with the Art Guild of Topeka, 
trustees. Mr. Huntington retains during his|transient exhibitions have been brought here 
own lifetime, and for Mrs. Huntington if she - sibs 
~ bai hag eS personally to name|' Keck’s Booker Washington Statue 
The officers of the foundation are W. E.|' Charles Keck’s heroic bronze statue of 
Dunn, chairman; George S. Patton, vice} Booker T. Washington was unveiled at Tuske- 
chairman, and J. E. Brown, secretary, while | gee, Ala., on April 5, as a part of the Founders’ 
Mr. Huntington himself is treasurer. Day exercises at the Tuskegee Institute, of 
In his art collections Mr. Huntington favored | which Washington was principal. The statue 
the English masters. His purchases in this| represents the founder of Tuskegee lifting the 
field have attracted less attention than his aqui-|veil of ignorance and darkness from his less 
sitions of rare books because they were less| fortunate brother. The work is the gift of 
spectacular, but he had already spent millions | 100000 American negroes. 


those governing the gift of the late Henry C 
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Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase 
from historic and family Collections of Genuine Examples 
by the Chief Masters in the above Schools can be 
afforded to Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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STUDENTS TO CHOOSE 
THEIR OWN TEACHERS 


New Kind of Art School in Chicago 
Nears the Ideal of Those Who Would 
Abolish Old Time Academic Methods 


CHICAGO—Recently Professor Frank J. 
Mather, of Princeton University, said that the 
best thing which could happen to American art 
would be the closing of all art schools in the 
country for a period of twenty years. He 
added that the best way to learn to be an artist 
1s by association with a master in his studio— 
the way the old masters themselves learned. 

While no art school has shown a disposition 
to close as a result of Professor Mather’s ad- 
vice, a new kind of school, which is a sort of 
compromise between the old academic institu- 
tion and the idea of the Princeton professor, 
is being planned at Hull House for those who 
feel that their natural abilities are being re- 
pressed by academic teachers. 

The instructors are Carl Hoeckner, Agnes 
Squire Potter, Rudolph Weisenborn, Beatrice 
S. Levy, William Owen, Jr., and Albert C. Mc- 
Arthur. Most of these are former students of 
the school of the Art Institute, members of Cor 
Ardens, a revolutionary group, and well-known 
among the younger Chicago artists for their 
individualism, 

The announcement of the school reads: “It 
welcomes as students all those earnest people 
who seek an opportunity for the free develop- 
ment of their creative ability, together with the 
acquisition of knowledge and skill.” 

In this school there are to be as many ways 
of teaching as there are students. Instead of 
a student being assigned arbitrarily to a certain 
teacher, and placed in a class of forty odd 
students, all of whom are trying to turn out 
the same still life or life drawing, the student 
will be allowed to select his own teacher, who 
will study his temperament, search for his 
special aptitudes and try to get him to juggle 
perspective, composition, etc., all at the same 
time. It is not the plan to eliminate the pitfalls 
that beset the path of the student, but it is ex- 
pected the teacher will devise means of helping 
him master them for himself. While such 
ideal modes of teaching may exist in the es- 
tablished art schools, the chances are that they 
do not, because the classes are too large. 











Kendall Leaves Yale Art School 
Sergeant Kendall has resigned as dean of the 
Yale Art School. He will devote his time 
henceforth to portrait painting. He also re- 


Studio Gossip 


Nicolas Macsoud has returned to his studio, 
191 Clinton street, Brooklyn, from a trip to 
Bermuda lasting several weeks. He will soon 
hold an exhibition of paintings, comprising 
Bermuda scenes, 


The picture entitled “Laurel” by Clara Fair- 
field Perry in the exhibition of the National 
Association of Women Painters and Sculptors 
at the Anderson Galleries has been sold to a 
New York collector. 


The 300 students of the School of Applied 
Design for Women have been invited by the 
“textile class” to an exhibition of the paintings 
of Ellen Dunlop Hopkins. The students will 
be entertained at a tea on April 25, at 3:30 p. m. 
at the studio of Mrs. Hopkins, 127 East 29th 
street. 


Jane Peterson will soon leave on a trip to 
Europe. She will visit France and Spain and 
may see other countries before she returns. 

Clara Weaver Parrish recently held a s:c- 
cessful exhibition at Selma, Ala. She sailed on 
April 8 for Europe and will go to the south of 
France. She is planning to have a studio ia 
Paris for a year. 

Helen Watson Phelps has finished a portrait 
of Mr. Seaman S. Miller. She has also painted 
a portrait of Temple Oliver, the writer. 

Albert Sterner, whose exhibition of loaned 
portraits at the Seligmann Galleries closed last 
week, is now painting a large portrait of Mrs. 
Brooks Nichols of Bryn Mawr, Pa. He will 
also make portrait drawings of the daughter 
of Mrs. Payne Whitney and Mrs. Sayles, 

William Steen is painting a series of mural 
decorations at Columbus, Miss. He is also 
preparing the designs for the floats to be used 
at the one hundredth anniversary of the found- 
ing of Columbus. 


In the exhibition of black-and-white etchings 
by William Meyerowitz at the Print Club, 
Philadelphia, there are seventy-five plates, com- 
prising the New York set, the Gloucester set 
and character studies. 


E. Hodgson Smart, who recently completed 
a portrait of President Harding, is again in 
Washington, painting General Pershing. 

Frederick K. Detwiller is. painting a decor- 

ation for a home, the motif of which is the 
sky line of lower Manhattan from one of the 
bridges. He has received word that his pic- 
ture, “Early Moonlight, Noank,” has won the 
popular vote at Beloit, Wis. 
» Grace Horne, who has conducted a successful 
gallery at 1 Eastern Point Road, Gloucester, 
Mass., for some time past, has decided to move 
to the “Haunted House” on the top of the 
hill which overlooks the harbor. 





signed the Leffingwell professorship of painting 
and designing. Everett Victor Meeks, Yale 
1901, of New York has been chosen 
successor, 





The Woman’s Club of Passaic, N. J., will 
j}open Monday, April 17, at the Reid Memorial 


as his|Library, an exhibition of thirty paintings by 


| Henry S. Eddy. 
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From the Collection of Sir Thomas Baring. 
From the Collection of the Earl of Northbrook. 








THE MYSTIC MARRIAGE OF ST. CATHARINE 
(62x52) by Prerro Paotint1, signed and dated 1636. 


From the Lucca Gallery—see ‘‘Dr. Waagen’s Galleries,”’ p. 94. 
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CARROLL 
GALLERY 


10 GEORGE STREET, HANOVER SQ, 
LONDON, W.1 


OLD & MODERN 
MASTERS 


ALWAYS ON VIEW 


A.B.C. Cope 
5tH & 6TH EpiITIONs 


Cable Address— 
Caroiuinc, Lonpon 
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AT THE 
ANDERSON 
GALLERIES 


NEW YORK 


THE 
LUIS RUIZ 


COLLECTION OF 


SPANISH 
ANTIQUES 


IMPORTANT FURNITURE & 
MASSIVE DOORS OF THE 
GOTHIC & RENAISSANCE 

PERIODS 


GOTHIC CHOIR STALLS H 


SPANISH PRIMITIVE 7 
PAINTINGS & SCULPTURES 


POTTERIES & TILE FIELDS 


THREE FOURTEENTH CEN- 
TURY HISPANO-MORESQUE 1 
CARVED & INTERLACED H 
CEILINGS, THE FINEST EVER 
BROUGHT TO THIS COUNTRY 


@_ To be sold by auction Wednesday, 
Thursday, Friday, Saturday after- 
noons, April 19, 20, 21, 22, at 2.30 
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AUCTION REPORTS 


Silver and Sheffield Plate 


Anderson Galleries, Park Ave. and 59th St.— 
Old American, English, Irish and Conti- 
nental silver, old Sheffield plate and 
French gold and enamel boxes gathered 
from various collections, April 6, 7, 
Total for 456 lots, $55,741.50. A report 
of the sale for items of $400 and over: 

208—Two old Sheffield tureens and covers; 

ae een gas ys Cac os ek 6 ove HOS 8% $ 550 

349—-Early American silver loving cup; order 510 

353—Four early Georgian silver sauce boats; 


i IRE S oS aele Sos 6 6 6a ekg ve d<.0 0 540 
362—Early American silver cup and _ cover; 
SE EE hd bo os Sols e Gade 000 6. 600 
387—Old Georgian silver epergne; Miss H. 
ies ike sedans bd eeves 725 
391—Old Irish racing cup; E. F. Collins ...... 600 


422—Old Irish silver potato ring; W. R. Hearst 825 
426—Old Irish silver tazza; W. R. Hearst.... 875 


432—Old Georgian silver-gilt porringer and 

a Seer eee 800 
452—Two-handled silver-gilt James II porringer 

and cover; Clarence Dillon ............ 3200 
456—William III Monteith silver bowl; W. R. 

TE SREU chads Chess Cade PRO wS bee cs 08 3700 


James N. Rosenberg Collection 


Anderson Galleries, Park Ave. and 59th St.— 
Whistler lithographs from the Jessop and 
Underhill collections, and a painting by 
Whistler; collection of James N. Rosen- 
berg, paintings and etchings by Zorn and 
etchings by Whistler and Meryon, April 
7. Total for 147 lots, $35,023.50. A report 
of the sale on items of $400 and over: 

84——“Little Whistler; 

A. ‘ 


Venice,” etching by 


.*,', 5 wid.d pas a’ ahead ps 2 750 
86—“The Piazzetta,’’ etching by Whistler; 
RAI reas ee ee 525 
87—‘The Doorway,” etching by Whistler; 
nL; «hv acd wa in) so-0t Rawle esc 825 


88—"The etching by Whistler; 


Beggars,” 


AMERICAN 


20TH 


WILLIAM MACBETH 


(Incorporated) 


PAINTINGS by 
AMERICAN ARTISTS 





450 Fifth Avenue at 40th 


TT 


Street New York City 
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ONE OF A SET OF BRUSSELS TAPESTRIES DEPICTING THE STORY OF BELISARIUS 


A hitherto unknown portrait of Washington 
by Gilbert 


sale of the Henry C. Lawrence collection, Eng- | 
lish and French furniture and two magnificent | 
sets of tapestries are among the many rare | 
objects of art to be shown in the Sir Algernon 
Oliphant collection at Clarke’s, No. 44 East 
58th street, beginning April 17. 

The tapestries comprise seven Brussels | 
pieces from designs by Guillaume Bolencir de- 
picting the story of Belisarius, this set having 
originally come from the sale of the collection 
of the Marechal de Montesquiou in Paris in 
1770; a set of royal hunting tapestries by 
Troilus de Cryts, and a pair of very rare 
Medici tapestries from Florence. Among the 
stained glass panels are several examples of 
very rare Oxford Gothic work from the XIV 
and XV centuries. 

Some of the pieces of furniture are a needle 
work Chippendale dining-room suite from Lord 
Ascourt’s estate near Hull, England, the 
famous Carosserie Panels with the arms of 
Queen Anne and Earl Cowper. a_ superb 
Georgian architectural bookcase from Wan- 


Stuart, a group of stained glass| 
panels finer than anything seen here since the|cabinet makers, are included in this division, 





stead Park, England; old court cupboards, 
marriage chests, refectory 


Knoedler & Co. eeceeeteesoes 
89—"‘The Garden,” etching by Whistler; Ken- 
A oe 
91—“*The Sea, Pourville,’ 





Whistler; E. F. Collins, agent .......... 3900 | 
94—“‘Zorn and his Wife,” etching by Zorn; 
EMR is. 2 Pend 56s bee 2 eke ¢ 1200 
95—“The Valse,” etching by Zorn; Knoedler 
PRA  deths cinders pakecr rst hhareesauesss 1050 
96—“En Omnibus,” etching by Zorn; A. W. 
Se ORR DN I I ee 800 


112—‘“‘The Honorable Miss Fitzgerald,’’ paint- 
ing by Zorn; C. R. Marley ........... «++ 3750 
113—"'Portrait of gentleman and dog,” paint- 


me Uy mOCh: ©. Mh. BERETS oso asc cecceess 2500 
t14—‘“Portrait of a lady,” painting by Zorn; 

cy We SE, GENE. uk O Sdn boc cinse sale 4450 
115—-‘A Bather,” painting by Zorn; ( R 

I ed 6 ee Se a gadis ob aFE.50.p 07 5 6.0.010'9 4950 





Collector’s Sporting Library 


Anderson Galleries, Park Ave. and 59th St.— 
The sporting library of a well-known col- 
lector, April 3, 4. Total for 380 lots, 
$20,998.50 A report of the sale on items 
of $400 and over: 
9—Alken Colored Plates, 

of Great Britain”; T. J. Gannon........ $1000 

10—Alken’s “Trip to Melton Mowbray,” 14 

colored plates; R. A. Reader ............ 650 
29—4 colored aquatint engravings by Alken; 
E. R. Gee & Co. 
31—American Turf Register and Sporting Ma- 
gazine, vols. 1-15; J. L. O’Connor ...... 


“National Sports 


1000 


pieces of walnut and mahogany furniture, and | 





34—Annals of Sporting and Fancy Gazette, 13 
ep RL SG Sere 2 Pee ee 750} 
54—Series of 24 aquatint engravings by Suther- 
land after Barenger; G. Wells .......... 
106—“‘A Picturesque Tour along the Rhine,” 
by Gerning, illustrated by 24 colored | 








¢ 


Oliphant Collection to be Dispersed Here; 
Contains Rare Tapestries and Period Art 





a Charles II bell metal suspension. Many 
pieces of French furniture, signed by renowned 


and there is a quaint XVII century portable 
faience stove. 
Among the architectural objects are several 


painted ceilings, including one by Ingres; “Les 


Cupidons,” by Fragonnard’s most talented 
pupil, Marguerite Gerard, dating from the 
XVIII century; and ceiling and overdoor 


decorations by Lady Diana Beauclerc, daughter 
of Lord Marlborough; Mary Ann Flaxman, 
Mary Nollekens and Maria Cecelia Louisa 
Cosway, the last three being wives or sisters 
of the great artists whose names they bear. 
In this section of the collection there are 
many marble and wood chimney pieces and a 
unique mantelpiece in porphyry and marble by 
Inigo Jones. 

Other objects in the collection are two harp- 
sichords of the XVII century, one superbly 
decorated by Nicolaes Maes and Philip de 
Koningk; rare porcelains, clocks ‘by famous 
makers, and many pieces of exquisite Georgian 
silver. The entire collection will remain on 
public view through April 25, the sale at 
auction beginning on April 26 and continuing 


tables, and other/daily to April 29, inclusive, each session com- 


mencing at 2:30 p. m. 








plates and 60 original miniature aquarelle 


ee eg eer eee 875 
123—20 colored sporting plates by Newhouse, 

“Incidents in traveling,” R. A. Reader.. 575 
161—Egan, Pierce, Real Life in London, 2 vol.; 

Se Ts Gn 6 bo ks veinewe as saab es 575 
| 233—-Morland and Ibbetson, Shooting Subjects, 

5 rural shooting scenes, printed in colors; 

Brick Row Book Shop .........+...+++4. 1500 


| 244—New York Sporting Magazine and annals 


of the American and English turf, 1833-4 

ee EL Oe are err re Tre 985 
253—Portraits of the Winning Horses of the 

great St. Leger Stakes from 1815 to 1824 

inclusive, ten colored aquatint plates, paint- 

ed by Herring and engraved by Suther- 

ee OR OS ae ere 600 
331—Sporting Magazine, 156 volumes; F. M. 


Hopkins, agent ........-..sssessseesees 1000 
377—“‘Coursing,” by Dean Wolstenholme, a 

series of colored aquatint engravings by 

Sutherland after Wolstenholme .......... 460 





Carvalho Brothers’ Antiques 


Clarke’s, 42 E. 58th St.—Antique textiles, 
chintzes and furniture from the collection 
of Carvalho Brothers, of Portugal, April 
4,5, 6, 7, 8. Total for 1,008 lots, $49,309.75. 
A report of the sale on items of $400 and 
over: 


142—Four Heppelwhite chairs with cushions 
of antique English chintz; Mrs. Al 
NE fe sagen waked bh od DON ae ee eewhs $ 400 
785—Large Aubusson carpet; Mrs. Emmot 
SEE Gy thas & OE ee bic 2 Oe OAK A-6 6 pier WAS ee ah 700 


993—Gold needle painted cope, Spanish, 16th 
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ART GALLERIES 





680 Fifth Avenue New York 
PAINTINGS by 
Whistler Zuloaga 
Fantin-Latour Forain 
Legros Beal 
Courbet Tack 
Monticelli Sloan 
Le Sidaner du Bois 
Carriere Myers 
Lavery Luks 


BRONZES by 


Lachaise, Mahonri Young 
and Bourdelle 


RARE ETCHINGS by 


Whistler, Legros, Bauer, Zorn, 
Muirhead Bone, Brangwyn 
and Sir Seymour Haden 














MAX WILLIAMS 


Prints : Paintings : Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 


538 Madison Avenue, New York 
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WOOD BLOCK 


EXHIBITION 





BROWN-ROBERTSON GALLERY 























415 MADISON AVENUE NEW YORK 
Or rent |*s2&| 











STUDIO AND HOUSE 
at MAGNOLIA, MASS. 


Wonderful plant for Summer Art School 


Very large 22 foot ceilinged Studio and Living 
Room. Sixteen great double Bedrooms. Six Bath- 
rooms. Kitchen. Laundry. Complete for House- 
keeping. $1600 to right party—or Suite of Studio, 
Living-Room, Three Bedrooms and Bath at $800. 


REHN GALLERIES 
6 West 50th Street New York City 
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ELLIOT A. HAASEMAN 
Appraiser ana Auctioneer 


APPRAISALS FOR INHERITANCE TAX AND 
INSURANCE FAITHFULLY EXECUTED 


538 MADISON AVENUE, NEW YORK 
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FRAMILN 
PAINTIA INGV-RELINED-REVTORED 
601-MADIVON-AVE- (57): NEW- YORK 








century; Edwin. W. Ward. ....66.0ccs00. 625 
996—Red and yellow brocatelle, Italian, 16th 

century; Mrs Hugo Arnold ............ 425 
1008-Large verdure tapestry, Flemish, 17th cen- 

SE Pe Ee, MAE Ninn cana b 4 004 bedace 675 
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WILDENSTEIN & CO. 
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OLD 


HIGH CLASS 


PAINTINGS 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








Paris: 


647 Fifth Avenue - New York 


57 Rue La Boetie 
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Dixran G. KELEKIAN 





WORKS OF ART 








709 Fifth Avenue, New York 


2 Place Vendome, 


Paris 





Opposite American Mission, Cairo 














| Bourgeois Galleries 





Old and 


Modern Masters 
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New York 














‘ARLINGTON GALLERIES 
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Henry Reinhardt 
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and Modern 


PAINTINGS 


606 Fifth Avenue 


NEW YORK 
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EDWARD P. O'REILLY, Auctioneer 
5 and 7 East 59th Street, New York 











JUST OFF FIFTH AVENUE 


Best location in New York for 
the sale of art works by auction 


E solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 


unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 


——- 





name for our catalogues. 


We give special attention 
to APPRAISALS for 
owners and estates 
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MILCH GALLERIES 


AMERICAN 
PAINTINGS 


108 West 57th St. 
NEW YORK 
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“ARIZONA LANDSCAPE” 
In the artist’s exhibition at the 

















SAN FRANCISCO GIVEN 
HUGO BUST BY RODIN 
Museum Presented with the Work that 


Was the Sculptor’s Last Labor, and 
Which the Louvre Sought to Obtain 








SAN FRANCISCO—Rodin’s last work, the 
bust of Victor Hugo, which he was finishing 
at the time of his death, has been presented to 


the San Francisco Museum of Art. It was 
unveiled before a large crowd. Raphael Weill, 
merchant and philanthropist of this city, gave 
Rodin the commission for the work, intending 
to present it himself, but he died in his native 
country, France, before his intention could be 
realized. The presentation was made by his 
nephew, Michel D. Weill. 

The bust, though unfinished, is a fine example 
of the sculptor’s art, and it has lately become 
known that the Louvre desired to obtain the 
work for its permanent collection. The pres- 
entation coincides with the opening of a 
French section in the local museum, Consul 
General Neltner of France, who was among 
the speakers, said he would enlist the interest 
of French artists in the new section and en- 
deavor to have their best and most representa- 
tive works shown here. 





Dr. Bredius to Live in Monte Carlo 

THE HAGUE—The well-known expert on 
Rembrandt’s paintings, Dr. Bredius, is about to 
take up his residence at Monte Carlo and is 
trying to sell his house to the city. 
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By GEORGE T. COLE 


Kingore Galleries 


MRS. SWYNNERTON > 
HONORED BY SARGENT 


Aged Woman Painter’s “Oreads” is Pur- 
chased by the American Artist and 
Is Presented to the British Nation 


LONDON—When one artist buys another 
artist’s work and presents it to the nation, and 
when the purchaser is Mr. Sargent and the 
other artist is a woman, one is safe to deduce 
that the work in question is of a very high 
order. It is Mrs. Swynnerton’s “Oreads,” a 
remarkably fine nude study under brilliant 
lighting, that is the work in question. It is 
not one of her later works, but was exhibited 
at the Royal Academy fifteen years ago, when 
it attracted Sargent’s attention. 

Mrs. Swynnerton’s merits have often before 
been voiced in these columns. Like good wine, 
her art “needs no bush,” but speaks for itself 
in its strength and originality. It is so vital 
that it is difficult to realize that its author is 
but a couple of years removed from eighty. 


I. Ws 








Will Honor Borglum and Brandegee 
At the Dudensing Galleries, 45 W. 44th 
street, the Eclectics will hold their seventh 
annual exhibition the first two weeks in May. 
This exhibition will memorialize the late Solon 
Borglum and Robert B. Brandegee by ex- 
hibiting examples of their work. 
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44 East 58th St., New York 











| IMPORTANT ANNOUNCEMENT 


stineegnicinstetaiesmmmmecntit Mil css 


Great Kale of 
Authentic Spanish Antiques 


We have just been notified of 
' the arrival per S.S, “La France” 
of the Famous 


Raimando Ruiz Collections 


from Barcelona, Spain 


the exhibition of which opens May 3, to be followed by 
Auction Sales commencing May 6 


he's 
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SALE UNDER THE DIRECTION OF 


| Mr. Augustus W. Clarke 





























hs Ehrich Galleries 


Paintings by “Old Masters” and 
Modern American Masters 


707 Fifth Avenue, at 55th Street, New York 





Early American Portraits ! 


PEALE, STUART, JARVIS, 
MORSE and ELLIOTT 


WATER COLORS 


by RUSTON VICAJI 
Uniil Until April 254 25th 


Mrs. Ehrich’s Gallery 


Earrings and Costume Jewelry 


by FRANK GARDINER HALE 
° ston 
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THURBER ART GALLERIES 


American and 
Foreign Paintings 


th oh gc 1 AP 
75 EAST WASHINGTON STREET 
CHICAGO, ILL. 








Phone, Wabash 6115 


GERDA AHLM 
RESTORER OF PAINTINGS 


From the Royal Old Pinakothek at Munich. 


Does Every Kind of Restoring Work on Paintings 
ALSO CLEANING OF COLLECTIONS 


1706 Auditorium Tower, Chicago, Ills. 








ANDERSON 
ART GALLERIES 
426 South Michigan Ave., Chicago 


FOREIGN AMERICAN 


PAINTINGS 
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Young’s Art Galleries 
Paintings 


Suuerican Artists 
Notices of current exhibitions 


mailed on request 


6 East Jackson Boulevard 
CHICAGO 
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GALLERIES 





by Giovanni Bellini 


Importers of Selected 


Old 
Masters 


27 West Fifty-sixth Street 
NEW YORK 
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ANOTHER GREAT GIFT 


The announcement that Henry E. Huntington 
is to give to the public in perpetuity his estate 
of San Marino, at Pasadena, California, with 
its great library and all its art treasures, will 
give to the people of the western part of the 
United States the pride of knowing they will 
have a cultural. benefaction comparable to that 
the eastern part of our country has in the gift 
of the late Henry C. Frick. 

In their legal form, the Huntington and 
Frick gifts to the public are identical, each be- 
ing a self-perpetuating trust with adequate 
funds for its support. Both gifts are housed 
in structures distinguished for their architec- 
tural beauty. But in content they differ to the 
extent that in the Henry E. Huntington 
Library and Art Gallery, as its title makes 
plain, the collection of books outranks in im- 
portance the works of art. Yet Mr. Hunting- 
ton’s gallery contains so many great examples 
of the English masters that his art collection 
stands in the front rank of the world’s private 
assemblages of pictures. 

Mr. Huntington’s gift illustrates, once more, 
the fact that our greatest American collectors 
of art objects assemble their treasures to the 
invariable end of presenting them to the public. 
The personal satisfaction they take in these 
precious things in their lifetimes is only a part 
of their more generous purpose in planning to 
give them to the American public for all time. 

These gifts of great art works to the Ameri- 
can people have been so numergus in recent 
years as to create a certain amount of ill-feel- 
ing in Europe over the draining of private art 
collections there by wealthy and discriminating 
Americans. On this side of the Atlantic we 
can take pride in the fact that these acquisi- 
tions, and resultant public gifts, are the results 
of American industry, American initiative and 
American generosity. Neither by inheritance 
nor the fortunes of war have our private col- 
lectors acquired these fine art works. They 
have bought them openly and in the same spirit 
have given them to the American’ public. 





THE ART COMMISSION 


Now that the absurdities of the public hear- 
ings over the suitability of MacMonnies’ statute 
of “Civic Virtue” to stand in City Hall Park 
have been brought to an end, and the statue 
is to be emplaced on the site selected for it by 
the terms of the Angela Crane gift with the 
approval of the Municipal Art Commission, it 
is pertinent to refer to the manner in which 
everyone concerned in the protest against the 
statute overlooked the rights and powers be- 
stowed on the Art Commission by the city 
charter. 

The basic purpose of establishing this art 
body was an endeavor to correct the munici- 
pality’s official habit of accepting inartistic de- 
signs and sculptures for public monuments, of 
inartistic and unsuitable designs for public 


buildings and to prevent the placing of public 
monuments in inappropriate places. 


The need 





for such a body was long apparent before the 
Art Commission was created. And of the value 
of the work done by the commisison since it 
was established the general public has little 
idea; it has prevented many inartistic monu- 
ments, buildings and unsuitable sites from be- 
ing imposed on the city and its citizens. 

No recognition of the importance of the 
judgment of the Art Commission in relation 
to the acceptance of the MacMonnies statue 
appeared anywhere in the remarks of the pro- 
testants against that work. That body, legally 
created by the will of the people, was com- 
pletely overlooked, as were its powers, by 
these citizens of New York whom it represents 
and whom it endeavors to protect against un- 
suitable art in all its public forms, an en- 
deavor in which it has been signally successful, 
although it has beaten no drums of publicity 
about its work. 

If the judgment of the Art Commission is 
of no value, as the action of these citizens 
would imply, then the Art Commission should 
cease to exist. But so long as it is empowered 
with its present duties and responsibilities it 
should be upheld. It is the opinion of THE 
AMERICAN Art News that it should be sus- 
tained in the good work it has done and is 
doing to save the city from such _ inartistic 
horrors as were foisted on New York and 
its people before the Art Commission was 
legally created. 


Eliot Clark Elected President 
of American Water Color Society 


The American Water Color Society has 
elected Eliot Clark president, George Pearse 
Ennis secretary, and Cullen Yates treasurer. 
New members of the board are William 
Starkweather and George Laurence Nelson. 

The following new members were elected: 
Gertrude B. Bourine, Alphaeus Cole, Mary 
Russell Colton, Walter Farndon, William 
Forsythe, G. Haderfeldt, George H. Hallowell, 
Kenneth G. How, Oscar Julius, Mabel Key, 
Louis Kronberg, Maud Mason, Catherine W. 
Morris, Dora L. Murdock, J. M. Guislam, John 
O’Shea, C. B. Patterson, Joseph Pennell, Ray- 
mond Perry, L. Neandross, W. E. Spader, 
Arthur Spear, Max Willyorek, W. Lester 
Stevens and Sergeant Kendall. 








Death Claims H. E. Field, Artist and Critic: 


[>= 


Henry Merwin Shrady, Sculptor, Passes ‘7 


Hamilton Easter Field, painter, art critic 
and editor of The Arts magazine, died of 
pneumonia in his home, 106 Columbia Heights, 
Brooklyn, on April 10 after an illness of three 
weeks, in his fiftieth year. The funeral ser- 
vices were held on the afternoon of April 12 
and burial was in the old Friends Cemetery, 
Prospect Park, Brooklyn. 

Mr. Field was born in 1873 in the house in 
which he died and was the son of Aaron and 
Lydia Haviland Field, both his parents being 
ot old Brooklyn families. He was educated 
at the Brooklyn Polytechnic Institute and 
Columbia and Harvard Universities, before 
going abroad to study art in Paris under 
Gérome, Fantin-Latour and Rapheal Collin. He 
returned to the United States in 1903, giving 
his first exhibition in the Clausen Galleries two 
years later. 

In addition to his work as a painter, Mr. 
Field began his career as a writer by publishing 
“The Technique of Oil Paintings” and by 
acting as an art critic. He also actively con- 
cerned himself with all the art movements of 
the day and with the collecting of fine art ob- 
jects, his collection of Japanese prints being 
recognized as one of the finest in America. 

He was the president of the Brooklyn So- 
ciety of Artists, and practically the last thing 
he did, before being stricken with his fatal 
illness, was to form a new liberal art society 
called the “Salons of America,” made up of 
insurgents from the Society of sIJndependent 
Artists, whose publicity metho Mr. Field 
charged were improper and unethical. 

In addition to his other art society activities, 
Mr. Field was a director of the China Society 
of America, a member of the French Museum 
and director of the Society of Modernists of 
America. He established The Arts in 1920 
and practically wrote the entire contents of 
each issue. Previous to this he had been an 
associate editor of Arts and Decoration. He 
also conducted art classes in his Columbia 
Heights home and at his summer home, Camp 
Neddick, Maine. 


HENRY MERWIN SHRADY 
Henry Merwin Shrady, one of America’s 
most distinguished sculptors, died in St. Luke’s 
Hospital, New York City, on April 12, after a 
long illness. He was’ born in New York 
October 24, 1871, and was the son of the 





famous surgeon, George F. Shrady. 








CURRENT SHOWS IN 
NEW YORK GALLERIES 


(Continued from page 1) 
of Kent's picture—the warmth, the ease, the 
brilltance of the tropics being its theme. Hang- 
ing in the same room are Peter Krasnow’s 
“After the Snow,” Helen Hamilton’s ‘Mills | \ 
on Silvermine,” John Alger’s “Overlooking the 
Town,” S. G. Moyer’s “Harlem River,” and 
Henrietta M. Shore’s “Decoration.” 

The drawings include some interesting work 
by Lila Wheelock and Oscar F. Howard, and 
among the etchings is Roderick Seidenberg’s 
“Fort Leavenworth Prison.” Karoly Filop 
contributes a batik of rich coloring and Ethel 
Wallacé- a unique type of textile painting. 

Among the sculptures is a head of an Indian 
by Victor Salvatore that shows a fine shading 
of contour. Salvatore F. Bilotti’s “Detail of a 
Figure” and “Torso” are notable for their 
beauty of line. Gertrude V. Whitney’s “In 
the Trenches,” a single, stooping figure, is full 
of the play of straining muscle. Herman M. 
Linding’s carvings in wood, “Burdens” and 
“Old Folks,” express the weariness and toil of 
age. 

- . . . 
Troy Kinney Shows Varied Work 


For those who know Troy Kinney through 
his etchings only, there is a decided surprise 
in store in his current exhibition in the Ken- 
nedy Gallery. This consists of an oil painting 
and five water colors which make plain the fact 
that this etcher is quite as much at home when 
working with oil and wash as when engaged 
with the needle on copper. 

Like most of his etchings his oil painting is 
concerned with dancing. “En Suite de Danse” 
shows a ballet scene in a formal French garden, 
the center of interest being the premiere bal- 
lerina and her male partner with groups of 
figurantes in court costumes watching the duet. 
The artificiality of the scene is capably felt 
and rendered, yet the tiny figures are, of them- 
selves, imbued with life. 

More vivid are the water colors, scenes and 
figures of the ballet exquisitely painted. “The 
Rehearsal” and “11 A. M.” are both ballet prac- 
tice themes, the last being made additionally 
interesting by the glimpse one gets of stage 
paraphernalia cluttered in the background. 
There are five pencil drawings of nude figures 
that are firm in construction and admirably 
drawn; while the fourteen pastels, chiefly 
studies of famous ballerinas, are lovely in 
color and grace of movement. In the quality 
of movement they surpass Mr. Kinney’s 
familiar etchings of the dance of which 
twenty-one are included in the present exhibi- 
tion. 


Borglum Memorial Exhibition 


A memorial exhibition of the work of the late 
Solon H. Borglum was opened in the rooms of 
the National Sculpture Society on the night of 





April 11 with a service conducted by that organ- 


ization, including music and addresses by Her- | 
bert Adams, sculptor ; Lloyd Warren, architect ; 
Ernest Peixotto, painter, and the Rev. William 
Norman Guthrie, rector of St. Mark’s in the 
Bouwerie. 

The exhibition, which closes today, was made 
up of several Of Borglum’s small sculptures 
and photographs of his large works, together 
with a portrait in oil of the dead sculptor. vig 
sculptures include the “One in a Thousand,” 
cowboy riding a bucking broncho; a small lS 
of his equestrian statue of “Captain Bucky 
O'Neil”; the “Washington in 1753” in plaster 
a marble bust of “Paul,” a baby’s head of ex- 
quisite charm; the “Burial on the Plains” in 
marble and “At Rest,” a man lying prone on the 
ground with his horse standing beside him. 

There are photographs of the memorial 
monument to ex-Mayor and Mrs. Schieren of 
Brooklyn, of the Governor Jacob Leisler monu- 
ment in New Rochelle; of the equestrian statue 
of a “Pioneer,” of General Gordon, and of the 
spirited group “Lassoing Wild Horses.” In 
view of the beauty of this exhibition it is to be 
regretted that it could not be continued for a 
longer time. 


Blondelle Malone’s Garden Pictures 


From England, France and Italy, Blondelle 
Malone has brought back a score of paintings 
of gardens from public or private parks that 
form a brilliant show in the Babcock Galleries 
through April 22. Brilliant is the fitting word 
for her pictures since roses are the chief floral 
ornaments of the gardens she has painted, roses 
in the full glory of color and form. 

Architectural elements also enter into her 
schemes as in the gorgeous “A Well Head, 
Venice,” with the wrought-iron work covered 
by a canopy of blooming red roses; in the 
“Temple of Love,” in the three panels showing 
the “Priest Gardens at Verneuil,’ and the out- 
door “Theatre at La Haye near Paris.” That 
less gorgeously hued blooms appeal to her is 
shown by the delicately colored “Clematis and 
Wisteria,” arched over a sunny pathway. 

In addition to these public gardens Miss 
Malone has painted the private gardens of 
Lady Warwick, Mrs. Harry McCalmont and 
the Duke of Bedford, and the rose-embowered 
cottage of the Princess de Poliguae, all in 
England and ripe with English garden charm. 
Her feeling for atmosphere is shown in the 
hot sky and air overhanging the Sicilian garden 
of “San Giovanni del Heremite,” a building 
with Oriental domes that add to the exotic 
feeling of the canvas. 


Harris Brown Portrays Canadians 


Twelve of the leading figures in the national 
and business life of Canada, besides a noted 
New York surgeon born in that country, and 
an English officer on duty with two governors- 
general of Canada, are the subjects of the ex- 
hibition of “Great Canadians” by H. Harris 
Brown on view in the Fearon Galleries through 
April 29. 








al 








HAMILTON EASTER FIELD 
From a drawing by Helen Peale 


He was graduated from Columbia Univer. 
sity in 1894 and spent the next five years jp 


business. His career as an artist began during 
a convalescence when, to amuse himself, he 
took up painting. Without Mr. Shrady’s 


knowledge, several of these pictures were sent 
by his wife to one of the exhibitions of the 
National Academy of Design where they were 
accepted and sold. He then turned to model. 
ing small figures of animals and his success 
with these caused him to determine upon 
sculpture as a life work. 

He was elected a member of the National 
Sculpture Society and the Architectural League 
in 1902, the same year that he won the com- 
petition for the Grant memorial monument, 
which is to. be unveiled in Washington, D, C, 
on April 27 of this year. Among his other 
works are the equestrian statue of Washington, 
Brooklyn, N. Y.; that of “William the Silent,” 
made for the Holland Society of New York, 
and those of General Williams at Detroit and 
General Lee at Charlottesville, Va. 


are dominant figures in their respective worlds, 
Mr. Brown has made their upstanding charac- 
ters reflect this quality in his canvases. Rich- 
ard B. Angus, who was born in 1831; Lieut, 
Col. Sir Hugh Montagu Allan, C. V. O., who 
was young enough to serve in the World War, 


and Sir Vincent Meredith, president of the 
Bank of Montreal, are among the striking 
portraits. 


Other portraits include a half-length seated 
figure of Adam Brown and another half-length 
of Sir William Mackenzie, the great railway 
builder. The Canadian-born surgeon, practic- 
ing in New York, is Dr. George David Stew- 
art, and the English officer is Lord Richard 


Plantagenet. 
Chere are also portraits, vigorous in color, 
of Sir Joseph Flavelle, Sir Frederick Will- 


iams-Taylor, Edson L. Pease, Sir Herbert 
Holt, president of the Royal Bank of Canada, 
and Senator Nathaniel Curry. 


Ruston Vicaji’s Water Colors 


One’s first impression of Ruston Vicaji’s 
water colors, shown at the Ehrich Galleries un- 
til April 25, is of subdued brilliance in which 
clarity and freshness of tone play an important 
part. Most of his subjects are from Italy, 
although some are from the Alps, London and 
Spain. Mr. Vicaji is especially interesting when 
painting the clustered dwellings of the moun- 
tains, whose very antiquity has caused a blend- 
ing of architecture with nature. The walls seem 
an integral part of the rocks to which they 
cling. 

His portrayal of an ancient aqueduct bridging 
a valley is likewise typical of his feeling for 
the perfect harmony between the natural and 
artificial features of the Italian landscape. He 
paints Venice generally under a clear blue sky 
with emphasis on the mellow coloring of its 
walls. A notable feature is the verve and spirit 
with which he handles the colorful sails of 
the fishermen’s boats. 

The artist’s talent for composition as well 
as color is evident in “A Castle in Spain,” while 
delicacy and refinement of touch are manifest 
in his woodland scenes, “Toil” and “The Mush- 
room Gatherers.” Mr. Vicaji is an English at- 
tist who has frequently exhibited with t 
British Water Color Society. A few years ago 
he made a number of paintings of California 
which were shown in Chicago. This exhibition 
is his introduction to New York. 


Grace Drayton at Kingore’s 


Grace G. Drayton’s paintings and drawings 
at the Kingore Galleries include a room de- 
voted to her illustrations for children. Het 
chubby, red-cheeked boys and girls are WE 
known among the youngest of the younger gem 
eration. They are shown in all the absorbing 
activities of house cleaning, fishing, holding 
earnest conversations and going sedately 0 
church. Two of her most amusing little peo e 
appear as the “Duchess of Devonshire” am 
the “Blue Boy.” The exhibition lasts unt 





Since all of the originals of these portraits 





April 24. 
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LONDON 


No less than four portraits of Shakespeare | 


will the Burdett-Coutts Sale in 


May, each of which give a different aspect of 


figure in 


the Bard of Avon. The portrait that originally 


came from the Lumley Collection shows him 
as of the dapper type with trimmed beard and 
moustache, while the Felton portrait depicts him 
heardless, than the 
other. Similar small discrepancies are to be 
found in the Zuccaro picture. 

Mr. George Ambrose, who is retiring from 
the position of chief clerk at the National 
Gallery, has some interesting facts to tell of 
his experiences during the period of over forty 
vears of office. It was due to his efforts that 
the Turner drawings, relegated for some thirty 
vears to seclusion as in the nature of lumber, 
were brought to the light of day and given the 
prominence they deserved, and it was he who 
was responsible for the safeguarding of the 
treasures during the Fenian and the Suffrag 
ette outrages. He has seen horseguards mount 
ed in the galleries to protect the pictures from 
possible depredations and spent many = an 
anxious hour wondering how soon the rioting 
might not spread from Trafalgar Square to 
the treasure house itself. Apropos of such 
possibilities, it is disquieting to learn that our 
national museums and galleries are not insured, 
though the most careful precautions are taken 
to afford protection both from fire and from 
theft. The value of the contents is so fabulous 


and of fairer moustache 


that, even were the funds for insurance forth- | 


coming, it would probably be difficult to find 


companies to undertake the risk. 


Indeed this is no time for suggesting an 
increase of disbursements. The Geddes “econ- 
omy axe” that has been busily cutting down 


in all departments has recommended a 
National Gallery, the National Portrait Gal 
lery, the Wallace Collection and the leading 
museums. We shall have to go slow for some 
time to come. 

\t the Alpine Gallery there is now exhibit- 
ing an artist too long unrecognized, Joseph 
Southall. It is not that he is great as were 
his famous pre-Raphaelite brethren, but that 
charm, a charm particularly of 
pure, clear color. In this connection it is in 
teresting to note that he goes to earth for his 
tints, crushing lapis-lazuli for his blues and por- 
phyry for his purples, while for certain other 
tones the soil itself has furnished him with a 
medium. The colors of the pre-Raphaelites 
have stood time very well, in fact it would be 
easy to enumerate many a later master whose 
work has in the Short interim changed much 
more considerably. 

Rowlandsons fetch good prices at the sales 
rooms whenever they come up, though the best 
hgures are naturally given for those suitable 
tor hanging. Others are, of course, by reason 
both of subject and treatment, the more suitable 
lor the private drawer and these do not in 
variably meet with the same competition. At 
Christie's a few days ago, drawings bought 
thirty years ago for two or three pounds, went 
into a hundred. L. G.-S. 
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FRANK T.SABIN 


(Established in 1848) 





“Frans Hals—Laugbing Boy” 
pinest examples of old English and French Colour 
Chola plezzotints, etc., of the 18th Century. 
Origi 4 aintings by Old Masters. p 
—— drawings, illuminated Manuscripts, minia- 
®8, and specially fine and rare books. 


172 New Bond St., London, W. 1. 


Only Address 
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MILWAUKEE 
+ 7 | J 4h4 

The opening of the ninth annual exhibition 
of the Wisconsin Painters and Sculptors was 
made the occasion of an art festival at the re- 
built Milwaukee Art Institute. There was a 
brilliant reception, followed by an “impression- 
ist program” of music by the MacDowell Club. 
Speeches were made by Mayor Hoan and Sam- 
uel Owen Buckner, president of the Institute. 
There will be musicales every Sunday afternoon 
while the exhibition lasts, which will be until 
May 1. Two hundred and six works are shown, 
including thirteen pieces of sculpture. The jury 
of awards was composed of Walter Ufer and 
Gordon Saint Clair, painters; Emil R. Zettler, 


sculptor, and Essie Myers, applied arts. The 
Wisconsin Society of Applied Arts held its 
exhibition simultaneously in another part of 
the gallery. 

Francisco Spicuzza, Milwaukee artist, re- 


ceived the Art Institute medal and $100 for his 
painting entitled “Summer.” <A special medal, 
also carrying $100, was awarded to George 
Oberteuffer for special attainment in the field 
of painting and for his contribution to Wiscon- 
sin art during his eighteen months’ residence in 
Milwaukee. His picture, “Notre Dame de 
Paris,” was placed hors concours. Honorable 
mention was given Susan Cressy for “Mid- 
Victorian,” to Gustav Moeller for “Quarry in 
Winter,’ to Dudley Crafts Watson for “Pop- 
pies and Peonies,” and special mention to Rich 
ard Holberg for “Provincetown Beach.” 

The sculpture medal went to Girolamo Pic 
coli for his portrait head of Samuel Possin. 





con-| Applied Arts the James B. Bradford memorial 
siderable reduction in the salary lists for the] prize, highest award, went to Elsa Ulbricht for 





i 





Special mention in sculpture was given to Louis 
Mayer for his portrait bust of Henry B. Snell 
(hors concours). Mr. Mayer has been for some 
years a resident of New York and so is not 
eligible to compete for medal awards. 

In the exhibition of the Wisconsin Society of 





her group of weavings and panels; first prize 


to Margaret Whitney for a group of textile 
designs; second prize to Gretchen Schmidt for 
exhibits in a variety of crafts; third prize to 
L.. Irene Buck for individual pieces of Swedish 
weaving and honorable mentions to Anna Tyr- 
rell for batik hangings, and Dorothy Fuhrman 
for textile designs. 
Denver 

The Denver Art Association’s twenty-eighth 
annual spring exhibition met with decided suc- 
Although the original intention was to 
exhibit only the works of Western artists, the 
association sent special invitations, to several 
other well-known artists. The place of honor 
was given to Eugene Francis Savage, of Ossi- 
ning, N. Y., who sent beautifully painted nudes 
in a panel called .“Pastoral,’ with a gold-leaf 
background. The panel received the medal of 
honor of the Architectural League of New 
York. Robert Henri contributes eight small 
woodland scenes in pastel; Bryson Burroughs 
“Andromede”; Henry Varnum Poor, “Study 
in Black”; F. W. Cuprien, a Harrisonesque 
canvas entitled, “The Golden Ray,” and Jean 
Mannheim, portrait painter, shows versatility in 
his warm “Landscape.” 

William P. Henderson exhibits “Spring 
Luceros,” a dark but effective landscape. Three 
water colors by George Elbert Burr include 
“Spanish Peaks.” Eight small oils by A. Mor 
ris are delicate in color but well handled 
Allen True is represented by a spirited canvas 
entitled “Polo.” J. I. McClynont shows a con 
servative portrait of the Reverend Samuel Gar- 
vin; D. D. Floyd Moylon exhibits a portrait, 
and there are good canvases by Robert Gra- 
ham, William Silva, F. Drexel Smith, David 
Spivak. Wilbur Steele, Albert Bancroft, Paul 
K. Smith, R. W. Johnson, A. Carstens, Henry 


cess. 


Read and Charles Frederick Ramus . 
Women painters make a strong showing 
Elizabeth Spalding exhibits both oils and 


water colors, and Grace Church Jones, Alice 
Craig, Helen Hoyt, Henrietta Bromwell, Claire 
Buzard, Eleanor Ormes, Elsie H. Haynes, an 
English painter; Margarete McKay Tee, Ber- 
tha Hendricks, Anne F. Bloomfield, Audrey 
Gross and G. P. and Margarete Overbeck are 
well represented. ; 

The sculpture exhibit is small. The best 
piece is a portrait sketch of Mrs. Harry En- 
glish by A. A. Weinman, of New York. Louis 
Jonas exhibits two animal groups, “Sucklings’’ 





“Puma and Deer,” and Robert Garrison 


land 





REMOVAL NOTICE 





E WISH TO ANNOUNCE THAT 


on MAY FIRST 


WE WILL MOVE TO OUR 


NEW GALLERIES 
677 FIFTH AVENUE 








ARTISTS CAN MAKE ARRANGE- 
MENTS FOR EXHIBITIONS IN 
LARGE OR SMALL GALLERIES 








AINSLIE GALLERIE 


ESTABLISHED 1885 


615 FIFTH AVENUE: NEW YORK 
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LOS ANGELES 

| The prize winners at the third International 
the ladies’ auxiliary committee of | Print Makers’ Exhibition, which closes in the 
the Museum is being held in the Museum's gal-| middle of April, are as follows: Chamber of 
leries. The pictures come from the homes of |Commerce gold medal for best print, to John 
some of the city’s most discriminating private} Platt for “The Giant Stride,” H. W. O’Mel- 
collectors. Examples in the display include} veny prize, $100, for the best etching, to Roy 
Hals and Rembrandt as well as many of the| Partridge for “Mills Hall,” Alson 5. Clark 
| prize for the best etching in color, to Alfred 
|Hartley for “An Essex Valley,” prize for the 
Gorter. |best American etching, offered by Mr. and 

At the Crafters’ shop H. H. Wessel has been| Mrs. William Alanson Bryan (Mr. Bryan is 
showing etchings and drawings. Mr. Wessel’s|curator of the Los Angeles Museum, where 
work included a fine portrait of William H.|the show is held), to Ernest D. Roth for 
Fry, and views of boats, bridges, trees and|“Chartres.” Honorable mentions were given 
houses charmingly etched, besides pencil and/|a number of American and foreign etchers and 
chalk drawings and monotypes. |makers of wood-block prints. —A 





CINCINNATI 
\ loan exhibition of 


ranged by 


Dutch paintings ar- 


more modern men such as Maris, Mesdag and 











The PHILADELPHIA ART GALLERIES 


Corner Fifteenth and Chestnut Streets 
PHILADELPHIA, PA. 
REED H. WALMER...... 


Auctioneer 








Unrestricted Public Sale 
Thursday Afternoon 
April 27th, 1922 


at 2.30 o'clock 


The Notable Art Collection 
VALUABLE PAINTINGS 


of the American and foreign schools 
and important 


ROMAN BRONZES 


by renowned artists formed by 


Joseph T. Kinsey, Esq. 


PHILADELPHIA, PA. 


ON EXHIBiTION MONDAY, TUESDAY AND 


WEDNESDAY 
April 24th, 25th, 26th 


SOME OF THE ARTISTS REPRESENTED 


Thos. B. Craig E. D. Marchant Rembrandt Peale 
Baron Gerard A. Mauve J. Rosierse 
Ridgeway Knight Michael Munkacsy C. Schuessele 
Claude Lorraine Aime Perret Gilbert Stuart 


will be 





ARE AS FOLLOWS: 


B. J. Blommers 
DeC. Baldassare 
G. Boschetto 

D. Brandi 


Illustrated 


Thomas Sully 
N. H. Trotter 
Jean B. Van Loo 
Antoine Wattean 


descriptive catalogue mailed to applicants 

















R. F. Valle. 


a study of a negro. —M. 
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cA GROUP of 


SPECIAL oa S T A] I R & ae % N D R E W 
OLD ENGLISH FURNITURE 


YOUNGER AMERICAN TAPESTRIES « DECORATIVE OBJECTS ~ SILVER, ETC. 





NEW YORK 
19 East 56th Street 





SANDOR BERNATH J. L.. HOFTRUP 25 Soho Square 
ELIOT CLARK RL LARSSON 

CASILEAR COLE ROSS MOFFETT 

EDWIN DICKINSON RAYMOND. NEILSON 


SIDNEY DICKINSON WILLIAM SAN 
EUGENE HIGGINS GORDON STEVENSON SAN DIEGO 
il 25th : ; , 
APE UES te Ape San Diego art lovers are finding the travel- 
ing exhibition of Western painters even more 
interesting than did the Los Angeles public. 
The California building of the San Diego 
PINNEO Museum houses the display, which includes 
ANNE seventy-eight selected paintings by many of 
749 Fifth Avenue, NEW YORK the foremost artists of the West. The show- 
ing of this collection marks a definite step for- 
ward in the self-realization of Western mu- 

















Pen erent mene nm rmetomirenners |seums. From here it goes to San Francisco, 

Fi ‘ Santa Fe, Seattle, Portland, Denver and Kan- 

7m eek sas City, the heads of the galleries in all of 

{> ae which cities are members of the Western As- 

es tM sociation of Art Museum Directors. The pic- 

be ¥ tures will not finish their travels till some time 
re in 1923. P Pa sa ee 

343 One of the chief charms of the exhibition 

P. JACKSON H1GGs is that the paintings reflect something < o 

ae Vi . strength, the daring, the idealistic realism which 

‘ orks of Art might well be expected of artists of the West. 

t or Saneled hooms . Seriod Iuterwrs The methods of interpretation by different 

4 ee artists often show most interesting varieties 

HY rie ; of treatment of the same subject. For instance, 

¢ “In Balboa Park,” by C. A. Fries, of San Diego, 

bik ier! aes i Rasy 54 Sraxer differs not so greatly in subject matter from 

a : Orrin White’s “Eucalypti’ as it differs in 

ka ey treatment. Landscapes and portraits make up 


the majority of the works, and among the por- 
traits one of the most striking is that of Ezra 
Meeker, of Seattle, by Alonzo Victor Lewis. 
FRANK K M REHN Mr. Meeker is ninety-two years old, and the 
° ° rugged characteristics of the one one of 

ee Seattle’s old-timers, are well rendered. 
Specialist in Maynard Dixon's “The Navajos,” with its 
AMERICAN PAINTINGS faithful depiction of the colorful pi goles 
and Joseph Henry Sharp’s painting of an In- 
6 West 50th Street New York dian irrigating a corn patch are among the 
outstanding works. Other good things are 
Roscoe Shrader’s “Fog Wraiths,” Albert Ol- 
son’s “Oriental Poppies,’ Guy Rose’s “The 
F “ Sea,” Marjory Hoffman egg be Meee fo we. 
E. Sievert Weinberg’s “Her Oven” and “Sum- 
SCHWARTZ Galleries mer Clouds,” by A. B. Titus, secretary of the 
PAINTINGS San Diego Art Guild. A fine character study 

is “Sefor Martinez,” by Will Schuster. 
14 East 46th St. ETCHINGS San Diego artists include Esther Stevens 
Opp. Ritz-Carlton, New York Jarney, Martha M. Jones and Alice Klauber. 
Booklet on request ENGRAVINGS Among the Portland art exhibitors are Sidney 
—— — Bell, Clara J. Stephens and Dorothy Gilbert 
Wilson. Seattle is represented by Jeanie Wal- 
ter, E. Tadama, Ambrose Patterson, Irma S. 
Merriam, Athan a oe ele wal 
Exhibitors of Santa Fe include Joseph Bakos, 
‘ Messrs. O. E. Berninghaus, Blanche Grant, William 
PRICE & RUSSELL |f|Henderson, B. J. O. Nordfeldt, Sheldon Par- 
sons, Willard Nash, Will Schuster, John Sloan 
and Theodore Van Soelen. Kansas City con- 
AMERICAN PAINTINGS tributes work by Charles Wilimovsky, Norman 
‘ Tolson, Marian Kibbey and Ethel Greenough 


Holmes. Among the Denver contributors are 















































TAPESTRIES and Albert B. Olson, Henry Read, Elizabeth Spal- 
WORKS OF ART ding and Allen True. 
Charles Hetherington, landscape painter A 
Chicago and La Jolla, has been showing at the 
FE RA RGIL Little Gallery twenty- -five paintings, mostly of 
, scenes in and near La Jolla. His marines are 
607 Fifth Avenue New York particularly fine in color and atmosphere. The 


Michigan woods, where the artist also has a 
studio, are depicted with much h insight. 


























AUCTION SALE of COLLECTION FORMED BY. 
MME. LA Marquiss DE GANAY | 


NEE RIDGWAY 


PICTURES b Ter Borch, Boucher, Chardin, Clouet, Corneille de Lyon, Coypel, David, 
y Duplessis, Goya y Lucientes, Van Goyen, Leprince, D’Hondecoeter, Moreau, 
Raeburn, Reynolds, H. Robert, Romney, Ruysdael, Teniers, Van de Velde, Weenix, etc. 


Ancient and Modern Water Colors, Drawings, Gouaches and Pastels 
by Rosalba, Carriera, Drouais, Fragonard, Ingres, Lami, La Tour, etc. 
EIGHTEENTH CENTURY ENGRAVINGS 


ART WORKS 


Fine 16th, 17th and 18th Century Ornaments for Interior Decoration 
Italian and French Bronzes of the 15th, 16th, 17th and 18th Centuries 


SETTEES AND FURNITURE 
by B.V.R.B., Feurstein, G. Jacob, Leleu, Lemesle, Macret, R.V.L.C., Saunier 













Set of Drawing-Room Furniture Upholstered in Beauvais Tapestry 
and TAPESTRY from the Manufacture Royale de Beauvais 


TO BE SOLD AT AUCTION AT THE 


GALERIE GEORGES PETIT 
8 RUE DE SEZE, PARIS 
MAY 8, 9, 10, 1922 (“2uWebnesbay), at 2 P. M. 
AUCTIONEER: Me F. Lair-Dubreuil, 6 rue Favart. EXPERTS: M. Jules Féral, 7 rue St. Georges; 


eneio. 7 rue St. Georges; M. Henri Léman, 37 rue Laffitte; M. Marius Paulme, 10 rue 
Chauchat; M. Georges B. Lasquin, |! rue Grange Bateliére. 























|paintings by Americans from the period of 


»!co-operated. This is the fourth “festival” con- 


|Bruce Crane, Childe Hassam, F. C. Frieseke, 


CHICAGO 


The Palette & Chisel Club is holding its 
twenty-sixth annual exhibition of paintings and 
sculpture at its new club house, 1012 North 
Dearborn street, during April. The thirty-three 
exhibits comprise a higher grade of work than 
has been shown in the larger exhibitions of 
the past. There is one canvas to each exhibi- 
tor and the single sculptor, David L. Hunter, 
shows a portrait in relief of Julius Regenstein 
and an unfinished sketch, “Vaudeville.” The 
Modernist painting “Salome,” after the manner 
of a mural decoration, by Oskar Gross, was 
awarded the Municipal Art League Prize of 
$100. It is strong in drawing and simple in 
its color scheme. 
There are good representations by the senior 
members, David L. Adam, John H. Carlsen, 
Harry L. Engle, J. Jeffrey Grant, Oskar Gross, 
Max Gundlach, Otto E. Hake, Edward J. 
Holslag, Arvid Nyholm, Carl Ouren, Ralph E. 
Power, Glen C. Sheffer, John A. Spelman and 
James Topping. The work of new members 
ranks high, including Charles H. Worcester’s 
“Early Moonrise,” Guy M. Chapel’s “Spanish 
Cabildo,” N. P.: Steinberg’s portrait of Charles 
Y. Knight, and pictures by Arild Weborg, Roy 
F. Spreter, C. Hamon Simmons, Joseph G. 
Chenoweth, Oscar B. Erickson, Frank J. 
Gavencky, Maurice Greenberg, Robert P. Kil- 
bert, Fred T. Larson, Felix G. Schmidt, George 
Metze, Manchus C. Loomis and Martin Lun- 
gren. 
The Chicago Society of Artists were guests 
of the club on April 11. 

Carson Pirie Scott & Company’s latest “art 
festival” was an exhibition of ninety-three 


George Inness and Blakelock to the artists of 
today, and sculpture by Bessie Potter Vonnoh, 
at the Public Library of Joliet, Ill. The Art 
Department of the Woman’s Club of Joliet 


ducted by Erwin Barrie, of the firm’s art sec- 
tion, the others having been held at Spring- 
field, Aurora, and Rockford. The display 
included paintings by Murphy, Martin, Keith, 


Louis Kronberg, Guy Wiggins, Wilson Irvine, 
Louis Paul Dessar, Ernest Lawson, Robert 
Henri, Hovsep Pushman, John F. Carlson, 
Oliver Dennett Grover, Chauncey Ryder, E. 
Irving Couse, Karl A. Buehr, Pauline Palmer, 
Frederic M. Grant, Leon Gaspard, Richard 
Miller and Emil Carlsen. The Joliet Woman's 
Club purchased “Harvest,” a decorative land- 
scape by Grant, and eight canvases were sold 
to collectors. 
I. Mortimer Block, a young Russian painter, 
has portraits and landscapes at the Marshall 
Field & Company Galleries. Together with 
idealized yet grotesque portraits of the prophets 
there is a collection of landscape sketches. 
Boris Lovett-Lorski, sculptor, shares the 
April display at the Arts Club with Claggett 
Wilson, painter. Lorski’s “Spring Madness,” 
a centaur bearing a nymph, his profound “I 
Shall Rise,” and a portrait in high relief of 
Dudley Crafts Watson are among his exhibits. 
Claggett Wilson’s fifteen paintings inspired by 
“The Song*of Solomon,” recently shown in 
New York, and thirty -five realistic sketches of 
Spanish gypsies, bull fighters, models, dancers 
and “night moths” of the street are in the paint- 
er’s display. 
William Clusmann, Chicago painter, has 
landscapes and various subjects painted in Ger- 
many since the war on exhibition at the gal- 
lery of Newcomb, Macklin & Company. 
—Lena May McCauley. 
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KENNEDY & CO. 


formerly H. Wunderlich & Co, 





PASTELS, WATER COLORS 
AND ETCHINGS 








by TROY KINNEY 





| 613 Fifth Ave., New York 
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| Vernay 


= Old English Furniture—Old 
= English Pottery—Old Eng- 
lish Glass—Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York, 10, 12 E. 45th Street 
London, W., 217 Piccadilly 
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J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 














M. & R.STORA 


Italian Maiolica 
Hispano-Moresque Pottery 
Gothic & Renaissance Old Tapestries 


Paris, 32°55 Boulevard Haussmann 











J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 














C. BRUNNER 


High Class Pictures by the 


OLD MASTERS 
11 RUE ROYALE, PARIS VIII 








LENNIE DAVIS 


Pictures by Old Masters 
7 Place Venddme - - Paris 




























































PROVINCETOWN, MASS. fines 


rooms and bath, shower; doctwisie’: open fireplaces; 
newly furnished and decorated ; bay view; studio; 
garage: orchard Long or short terms. Reasonable. 
Address, Box 35, AMERICAN ART NEWS. 
































Collection of M. Pierre Leenhardt 


Having previously belonged to, 
M. LOUIS BAZILLE of MONTPELLIER 


MODERN PAINTINGS 


Water Colours, Pastels and Drawings 


by 
BOILLY DUPRE INGRES MILLE 
BOUDIN FRANCAIS ISABEY TH. ROUSSEAU 
DAUBIGNY FROMENTIN JONGKIND VAN MARCKE 
DEL sACROIX HENNER LEENHARDT (MAX) ZIEM 


Important Works by COROT 


On Sale at the GALERIE GEORGES PETIT, 8 Rue de Séze, Paris 
May 4th, 1922, at 2 o’clock—Exhibition May 2d and 3d 


AUCTIONEERS: ME. F. LAIR-DUBREUIL, 6, Rue Favart—ME. GEORGES ALBINET, 20, Rue d’Auma’é 
EXPERT: M. ANDRE SCHOELLER, Directeur des Galeries Georges Petit, 8, Rue de Séze 
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NEW YORK 
559 Fifth Avenue 





JOHN LEVY GALLERIES 


HIGH - CLASS 


PAINTINGS 


PARIS 
28 Place Vendome 
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THIRD ANNUAL EXHIBITION 
Recent PAINTINGS by 


VICTOR CHARRETON 


April 3 to 22 





Original Decorations in Yellow and Black by 


WILLIAM FLETCHER WHITE 


45 West Forty-Fourth Street 
between Fifth and Sixth Avenues, New York 
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Bonaventure Galleries 


536 MADISON AVENUE 
New York 








|BOOKS - - - ENGRAVINGS 
| DRAWINGS - FURNITURE 
pane OBJECTS - PAINTINGS 

















JOSEPH BRUMMER 
W orks of Art 


43 East Fifty-seventh St., New York 
PARIS: 3 Boulevard Raspail 








THE 


FOLSOM GALLERIES 


104 WEST 57TH STREET 
NEW YORK 


AMERICAN PAINTINGS 








METROPOLITAN ART SCHOOL 
58 WEST FIFTY-SEVENTH STREET, NEW YORK 


SUMMER CLASSES 
at EAST GLOUCESTER, MASSACHUSETTS 


IN MICHEL JACOBS’ COLOR SYSTEM 
Landscape and Figure—July | to August 15 
Applications should be made now at New York address 











PHILADELPHIA SCHOOL 
of DESIGN for WOMEN 


Established 1844 
DESIGN FASHION and BOOK 
ILLUSTRATION : PAINTING, 
SCULPTURE, ETC. PRACT ICAL 

TRAINING IN ALL BRANCHES 
Special Evening and Saturday Classes 
WRITE FOR CATALOGUE 


[Broad & Master Sts., PHILADELPHIA 





























Works 





of Art 








ANTIQUE TAPESTRIES 
EMBROIDERIES 


6 EAST 56th STREET, 








DETROIT 


The annual Exhibition of Paintings by Amer- 
ican Artists was formally opened with a recep- 
tion and private view on the evening of April 
11. The exhibition will continue until May 30. 
There are about 200 pictures on view. In most 
instances but a single example represents each 
artist. John S. Sargent’s “The Duchess of 
Sutherland” and “The Girl in the White Mus- 
lin Dress,” are both displayed. The former is 
loaned to the Institute of Arts for its debut in 
America by Duveen Brothers. The following 
are some of the well known names to be seen 
again this year in the catalogue: . Wayman 
Adams, Auerbach Levy, George Bellows, Frank 
W. Benson, Ernest L. Blumenschein, Hugh 
Breckenridge, Emil Carlsen, Mary Cassatt, E. 
Irving Couse, Arthur B. Davies, Paul Dough- 
erty, F. C. Frieseke, Albert Groll, Robert 
Henri, Victor Higgins, Ernest Lawson, George 
Luks, Eugene Speicher, Gardner Symons and 
Rockwell Kent. Detroit artists are Julius Rol- 
shoven, Myron Barlow, Frank Scott Clark, W. 
Greason, Percy Ives, Ivan Swift, Murray Mac- 
Kay, Arthur A. Marschener and the Kryza- 
nowskys. 

The two Toas painters, Blumenschein and 
Higgins, have placed their Indian subjects in 
a setting that combines to make a strong design. 
Prettier, but equally artistic, are the composi- 
tions of the figure by Karl Anderson in his 
“Orchid,” Albert Sterner in “Gold Fish,” Louis 
Kronberg in “Jaleo” and Edward Cucuel in 
“The Cup of Champagne.” Of the portraits, 
“April” by Charles W. Hawthorne, “Katherine 
Rosen” by George Bellows, Charles Hopkin- 
son’s “Mary Senior,” Rolshoven’s “Portrait 
Study” and “Florentine,” Speicher’s “Head of 
a Young Woman,” and, above all, Sargent’s 
two examples, stand out distinctly from all the 
others. Sargent’s “Girl in the White Muslin 
Dress” is a unique conception. The nearest 
approach to its manner is to be found in 
Whistler. But Sargent has a more satisfying 
sense of humanity. 

There are several interesting still lifes. Of 
these “The China Fruit Basket” by J. T. Bloch, 
Emil Carlsen’s “Blue and White” and especial- 
ly Ben Foster’s “Jar of Marigolds” are delight- 
ful. Of the landscapes, one of the strongest 
is Rockwell Kent’s “Equinox” with its deer 
dashing across the foreground scarcely seen 
against the distant hills of practically the same 
color. Charles Woodbury’s “Last Ray” takes 
us back to the rocky coast of New England. 
Symons has painted a strong landscape, John 
F. Carlson a typical sunny, impressionistic pic- 
ture called “Afternoon Sun.” Similarly bright 
and cheerful are the landscapes of Edward 
Dufner. 

Seven of the artists who are associated with 
Paul Honoré in his studio at 4729 Fourth Ave- 
nue have an exhibition of their work. 





PHILADELPHIA 


The Philadelphia Water Color Society is 
holding its fifth annual exhibition to which only 
members may contribute at the Art Alliance. 
It is a good show in which groups by Berger 
Sandzén, René Clark, Howard Giles, Jessie 
Willcox Smith, Blanche Dillaye, Paul Gill, W. 
A. Hoffstetter, John J. Dull, Joseph Pennell, 
Devitt Welsh, Margaret Patterson, Fred Wag- 
ner, Alfred Hayward, Clara Madeira and 
Eleanor Palmer Williams stand out. The club 
is acquiring a nucleus for a permanent water 
color exhibition to be housed in the new 
museum, This year Florence Este’s very beauti- 
ful “Late October,” three of Lucy Conant’s 
mountain studies and an illustration by F. Wal- 
ter Taylor for “The Iron Woman” have been 
purchased. Contributors not already mentioned 
are Frederick Nunn, Edith Emerson, Catherine 
Toland Stewart, Mary Russell, Colton Ferrell, 
Catherine Wharton Morris, Susan Bradley, 
Herbert Pullinger, Alice Cushman, Elizabeth 
Ingham, Anna Whelan Betts and Blanche Greer. 

The eight women painters exhibiting at the 
Art Club have been asked to continue this ex- 
cellent show through ‘Artists’ Week.” Eleanor 
Abrams’ work suggests some misty mid-region 
of dreams. Elizabeth Price’s work is less 
imaginative, but exceedingly strong, handsome 
and well organized. A number of her canvases 
show scenes in Europe. Helen McCarthy’s pic- 
tures are greatly diversified, vital and interest- 
ing. Lucile Howard has a number of romantic 
wind-swept landscapes, and also a study for 
a decoration in a music room. Isabel Branson 
Cartwright contributes most of the portraits, 
very ably executed. Cora Brooks shows beauti- 
ful floral studies and stiM lifes, as well as 
landscapes. Constance Cochrane’s strong land- 
scapes were made in Maine. Fern Coppedge 
shows vigorous snowscapes, harbor views, and a 
spring scene. —Edith W. Powell. 


Washington 


The Society of Washington Artists, of which 
W. H. Holmes, curator of the National Gal- 
lery of Art, is president, opened its thirty- 
first annual exhibition in the Corcoran Gallery 
April 8. The first prize, a silver medal, went 
to Catharine C. Critcher, for a portrait of 
Glenn Madison Brown; the second, a bronze 
medal, to Felicie Waldo Howell, for a New 
England scene ; honorable’ mention to Mary 
Gray for an interior, and a second honorable 
mention to Hattie Burdette for a still life. Dr. 
Holmes’ “Spring,” with graceful, dancing fig- 
ures, is one of the striking landscapes. Sarah 
Monroe’s picture of a girl in an arbor at 
Provincetown has the place of honor, opposite 
a winter landscape by Edgar Nye. S. Burtis 
Baker, winner of second price in the biennial 
exhibition, is represented by a portrait, “‘Girl 
with Red Orange Scarf,” and Richard Mery- 
man by two landscapes. The exhibition as a 
whole is of a high order. —Helen Wright 
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VELVETS 
FURNITURE 














J. E. McCLEES | 
HIGH CLASS PAINTINGS 
1505 WALNUT ‘STREET 








PHILADELPHIA 
NEW YORK - - ~- - 4 EAST 46th STREET 
PARIS ~- --- - 19 RUE CAUMARTIN 














Spanish Antique Shop 
ANTIQUES and OBJECTS 
of ART HISPANOS 
768 Madison Ave., New York 








E. C. BABCOCK 


Successor to Snedecor & Co: 
Established by John Snedecor in 1852 


: FINE QUALITY PAINTINGS : 











19 EAST 49th STREET NEW YORK 








N. E. MONTROSS 


Works of Art 
MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 














from farm animals). 


for less than two weeks. 


THE PENNSYLVANIA 
ACADEMY of the FINE ARTS 


PEN AIR INSTRUCTION. Drawing, Painting, Illustration, Sculpture (Modelling 
High, rolling land. 
courts, swimming pool, croquet grounds, etc. 
A limited student list. 





THE OLDEST ART SCHOOL 
IN AMERICA 





SUMMER SCHOOL AT 
CHESTER SPRINGS 
CHESTER COUNTY, PA. 


Beautiful and historic scenery. Tennis 
OPEN NOW. No student will be accepted 


Send for circular. Reference required. 











Resident Manager, D. ROY MILLER, 


Box C, Chester Springs, 
Chester County, Pa. 
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Picture, Studio and 
Gallery Lighting | 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal 


I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 
Branches in Principal Cities 



























Early (i hinese cArt 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 
Parish-W atson &8 Co.'™: 
560 Fifth Avenue - New York 


























THANDCARVED PICTURE 
UNSURPASSED FRAM ES 


QUALITY 
DISTINCTIVE DESIGNS : Gilded and Toned Artistically 


ARTISTS FRAMING G Co., Inc. 














57 East 59th Street J. Lowenbein, Pres. 

Established 15 years Telephone 1680 Plaza 
— 

London Kyoto 

Osaka Boston 

Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


WORKS O° ART 


FROM 


JAPAN 48? CHINA 
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R.C.&N.M. VOSE 


ESTABLISHED IN 1841 


High Class 
PAINTINGS 


Barbizon 
Modern Dutch 


Early English 
American 


BOSTON 
398 BOYLSTON STREET 








RENDERING INTO 


PROVIDENCE 
RHODE ISLAND 








THE + GORHAM + FOUNDRIES 


HAVE EXCEPTIONAL FACILITIES FOR 


LIFE SIZED AND SMALLER SCULPTURE 

AT REMARKABLY FAVORABLE 

PRICES CONSIDERING THE SERVICE 
RENDERED 


BRONZE HEROIC 


386 FIFTH AVENUE 
@ NEW YORK e@ 
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Scott 8: Fowl 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 

















LEWIS a» 
SIMMONS 


RARE 
Objects of Art 
and 


Old Masters 


612 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 


The RALSTON 
GALLERIES 


High Class Paintings of 
the Early English ¢ Barbizon 
Schools 
Original Etchings, Colored Sport- 
ing Prints & Old English 
Mezzotints 


4 East 46th Street, New York 
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Goldschmidt Galleries, tn. 
Old Works of Art 
Paintings by Old Masters 
673 FIFTH AVENUE, NEW YORK 


J. & §. Goldschmidt 
Old Works of Art 
Paintings by Old Masters 


Frankfort-on-Main 





Kaiserstrasse 15 
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Studio Founded 1840— in New York since 1907 


Restoration °° Paintings 
M,. J. ROUGERON 
94 Park Avenue New York 





Ainslie Galleries, 615 Fifth Ave.—Landscapes by H. 
M. Fisher; paintings of North and South America 
by Rachel Sasties. through April 

Anderson Galleries, Park Ave. and 59th St.—First 
international exhibition of etchings under the aus 
pices cf the Brcoklyn Society of Etchers, April 
18-29; paintings by an unknown, April 18-29. 

Arden Gallery, 590 Fifth Ave.—Portraits and paint 
ings by Cecilia Beaux, to April 26. 

Arlington Galleries, 274 Madison Ave. 
Henry R. Rittenberg, through April. 

Art Center, 65-67 East 56th St.—‘‘Good Taste in 
Dress for the Yoong Girl,” to April 22; 24th an- 
nual exhibition of New York Society of Ceramic 
Arts. 

Babcock Galleries, 19 East 49th St. 
by Blondelle Malone, to April 22 

Belmaison Gallery, John Wanamaker’s. 


Paintings by 


Garden paintings 


Z Antique dec 
orative paintings and prints, to April 30. 

Bookery Art Gallery, 14 West 47th St.—Paintings by 
Marco Zim, to April 29. 

Bourgeois Galleries, 668 
sculptures, and drawings by 
April 25. , 

Brooklyn Museum, Eastern Parkway.—-Paintings from 

A. Healy bequest; Tissot water colors; pictures 
by contemporary Italian artists; Swedish porcelain 
figurines by Mme. Vicken Van Post; Benjamin West 
memorial exhibition; pictures illustrating camou 
flage and protective coloration by Abbott H. Thayer 
and Gerald H. Thayer; European embroideries. 
3rown Robertson Galleries, 415 Madison Ave.—Inter 
national wood block show, April 17-May 13. 

Brummer Galleries, 43 East 57th St.—Paintings and 
sculpture by the Modern Artists of America, t 
April 30. 

Gene Carr, Original drawings for the ‘Metropolitan 
Movies” at the Parish House of the Church of the 
Ascension, 12 West 11th St.—April 17-May 1. 

Daniel Gallery, 2 West 47th St.—Oils and drawings 
by Charles Sheeler, to April 18; paintings by Louis 
Bouché, April 19-29. 

Dudensing Galleries, 45 West 44th St.—Paintings by 
Victor Charreton and original decorations in yellow 
and black by Wm. Fletcher White, to April 30. 

Durand-Ruel Galleries, 12 East 5lst St—Paintings 
by Guillaumin, to April 22. 

Ehrich Galleries, 707 Fifth Ave.—Selected group of 
early American portraits, including Charles Wilson 
Peale and his contemporaries, water colors by Ruston 
Vicaji, to April 25. 

Fearon Galleries, 25 West 54th St. 
Harris Brown, to April 29. 

Ferargil Galleries, 607 Fifth Ave 
Nichols, April 17-29. 

Folsom Galleries, 104 West 57th St 
American artists. 

Galerie Intime, 749 Fifth Ave Special exhibition by 
a group of younger American painters, to April 25. 

Harlow Gallery, 712 Fifth Ave Bronzes of horses 
and dogs by Amory C. Simons, to May 1. 

P. Jackson Higgs, 11 East 54th St.—Early Chinese 
porcelains and bronzes, through April. 

Kennedy Galleries, 613 Fifth Ave.—Etchings, water 
colors and drawings by Troy Kinney, to May 6. 
Keppel Galleries, 4 East 39th St.—Prints by Joseph 

Pennell, to May 6. 

Kingore Galleries, 668 Fifth Ave.—Decorative panels 
and screens by Robert Chanler, to April 21; por- 
traits and paintings by Grace G. Drayton, to April 
24; paintings of Arizona by George T. Cole, sculp 
ture by Clare Sheridan, and portraits by Eyre de 
Lanux, April 17-29. 

Knoedler Galleries, 556 
Whistler, through April. 

Kraushaar Galleries, 680 Fifth Ave. 
Guy Pene du Bois, to April 30. 

John Levy Galleries, 559 Fifth Ave.—Paintings of field 
dogs by Percival Rosseau, beginning April 17. 

Lewis & Simmons, 612 Fifth Ave.—Old Masters and 
Barbizon Paintings. 

Little Gallery, 4 East 48th St.—Special exhibition of 
hooked rugs and Calumet linen, April 17-29. 

Lowenbein Gallery, 57 East 59th St.—Permanent ex- 
hibition of small paintings by American artists. 

Macbeth Galleries, 450 Fifth Ave.—Thirtieth anni- 
versary exhibition; group of paintings by Charles 
H. Davis, to April 22. 

Majestic Art Gallery, Hotel Majestic.—Decorative 
screens, panels and paintings by Alberto Buccini, to 
May ll. 

Marionette Theatre Studio, 27 West &th St. 


Fifth Ave. 


Paintings, 
Maurice 


Stern, to 


Portraits by 
Paintings by Hobart 


Paintings by 


Fifth Ave. Etchings by 


Paintings by 


Paint- 


Metropolitan 
Old English Prints; memorial exhibition of Abbott 
H. Thayer, to April 30; selected Japanese Prints, 

Milch Galleries, 108 West 57th St.—Selected Ame 
ican paintings, April 17-29. 

Montross Gallery, 550 Fifth Ave. 
ot contemporary art, to April 30. 

Museum of French Art, 599 Fifth Ave.—Paintings, 
drawings and etchings by Odilon Redon, to May 1. 


Mussmann Gallery, 144 West 57th St. 
American paintings, April 17-May 1. 

National Academy of Design, 215 West 57th St. 
97th Annual Exhibition, to April 23. 

National Arts Club, 119 East 19th St.—Loan exhibi 
tion of American Paintings and Sculpture, to 
April 30, 

N. Y. Public Library, Fifth Ave. and 42nd St.—*‘'The 
Making of an Aquatint,” to April 30; “The Modern 
Etcher and the City,” to April 30. 

Pen and Brush Club, 134 East 19th St 
in oil, water color and pastel, to May 12 

Pratt Institute, Ryerson St., Brooklyn.—Water color 
renderings of interiors, to April 19. 

Ralston Galleries, 4 East 46th St.—Special exhibition 
of XVIII century English portraits, Barbizon and 
modern American paintings, to April 30. 

Rehn Galleries, 6 West 50th St.—Paintings by Walter 
Griffin, to April 22. 

Rosenbach Co., 273 Madison Ave. 
and rare books. 

Salmagundi Club, 47 Fifth Ave.—Water 
illustrations and etchings by members, to April 22 
2 to 6 P. M. 

Schwartz Gallery, 14 East 46th St. 
paintings, etchings and mezzotints. 

Scott & Fowles Galleries, 667 Fifth Ave.—Beauties 
of the Court of Charles II painted by Sir Peter 
Lely, Sir Godfrey Kneller and other masters of the 
period. 

Sculptors’ Gallery, 152 East 40th St.—Exhibition of 
contemporary American Art, beginning April 20. 

Sterner Gallery, 22 West 49th St.—Paintings by 
Louise Upton Brumback to April 22. 

Arthur Tooth & Sons, 709 Fifth Ave.—Old Masters 
and Barbizon paintings. 
Whitney Studio Club, 147 
Members’ Show, to May 6 
Wildenstein Galleries, 647 Fifth Ave. 

drawings by Jo Davidson. 

Howard Young Galleries, 620 Fifth Ave 
by American and European masters. 


Special exhibition 


Contemporary 


Portraits 


Barbizon paintings 


Exhibition of 


West 4th St.—Annual 


Sculpture and 
Paintings 


Auction Calendar 


Anderson Galleries, Park Ave. and 59th St The 
Luis Ruiz Collection of Spanish Antiques, after 
noons of April 19, 20, 21, 22.—First editions of 


and others, afternoons of April 17, 18.—The Luis 
Ruiz Collection of Spanish Antiques, afternoons of 
April 19, 20, 21, 22. 

American Art Galleries, Madison Square South. 
Etchings and engravings by Whistler, Zorn, Cameron 
and others from the Museum of Fine Arts, Boston, 
John Reid, Hans Hinrichs and others, evenings of 
April 19, 20—Early American and Colonial furniture 
and hocked rugs collected by Mrs. F. H. Davis. afte 
noons of April 20, 21, 22.—Etchings by 
Zorn, Haden, Cameron, Bone and others from the 
collection of William M. Bullivant, evening of 


Plaza Art Rooms, 5 East 59th St.—Oriental and 
domestic rugs, afternoons of April 20, 21, 22. 





Rembrandts Lent to Fogg Museum 


CAMBRIDGE, Mass.—Works by Rem 
brandt, including oil paintings, original draw- 
ings and etchings illustrating every important 
phase of the master’s work, were shown in a 
loan exhibition at the Fogg Art Museum, Har- 
vard University, from March 30 to April 12. 
Among the paintings was “Philemon and 
Baucis,” lent by Otto H. Kahn. Other loaned 
canvases were “A Young Girl Standing in an 
Interior,” formerly in the Simon collection 
Berlin, and three portraits. Felix Warburg 





lent forty prints. 





colors, | 


modern authors, collected by William Macpherson | 
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JACQUES SELIGMANN 
& FILS 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co, 
INC, 
705 Fifth Avenue 
NEW YORK 














Arthur Tooth & Sons, Ltd. 


Established 1842 
High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 








2 West 56th Street 
New York 








DURAND-RUEL 


New York - 12 East 57th Street 
16 Rue Laffitte 








Paris - - - - - 
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ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 
Incorporated 


7 West 36th St. New York 














Wanamaker Gallery of 
“BELM 





April 4th to 30th 
EXHIBITION OF 


ANTIQUES : DECORATIVE PAINTINGS 
and PRINTS 


of the 
ITALIAN, ENGLISH, FRENCH 
and VENETIAN SCHOOLS 


at the 


JOHN WANAMAKER : Ninth and Broadway : NEW YORK CITY 


Modern Decorative Art 


AISON” 


























STEPS FORWARD IN FORWARDING 





Shipments of Paintings, Antiques, 
Works of Art, etc., promptly 
despatched and cleared — with 
the sort of courteous and effh- 
cient service that means satis- 
faction to importers and exporters 


Milton Snedeker Corp’n 
CUSTOM HOUSE BROKERS 


Foreign Freight and 
Express. Forwarders 


2 and 4STONEST. NEW YORK 


Phones: Bowling Green 9827, 9828, 9618 


Reliable Correspondents 
throughout the World 
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Corey Chap 
THE CAREY PRINTING CO. In@> 
New York 
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